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Foreword

In certain volumes published in the 16th and 17th centuries, the use and com-
mixture, without any apparent reason, of two forms of type, both in the roman and
the italic letters, has long been a matter of comment and discussion among lovers of
books and book lore, and although various theories have been advanced by researchers
and students of Elizabethan literature, none of them have seemed to answer the
question. .

" Twenty years ago, Elizabeth Wells Gallup, an instructor in English, was reading
an original of Sir Francis Bacon’s De dugmentis Scientiarum and the chapter on Ciphers
appealed strongly to her reason. Of the books of the Elizabethan period, none are
of greater importance than the 1623 Shakespeare Folio, which contains a vast number
of examples of the use of two forms of type. She asked herself whether there might
not be concealed within this work a cipher such as Bacon described.

Bacon explains in the above mentioned chapter how a secret or interior note may
be infolded within an apparently simple open or exterior message by the use of two
forms of type very similar in appearance but still showing to the closely observant
or experienced eye distinct characteristics, by means of which these two forms may
be distinguished. Bacon calls attention to the mathematical fact that the trans-
position of only two different objects (blocks, letters, etc.) will yield thirty-two dis-
similar combinations, of which only twenty-four would be necessary to represent all
the letters of our alphabet (I and J, U and V, being used interchangeably in the 16th
century). By referring to the code given by Bacon it will readily be seen that a row
of fifteen blocks in which the 1st, 4th, 8th, 9th, 10th, and 13th were black, the rest
white, would spell out the word ““the”. If black and white blocks are replaced by
capital and small letters respectively, the name

BillterAL CipHer

still contains the hidden word “the”. But now suppose the differences between the
two forms (called for convenience the ¢ and the b forms) are not so apparent as in the
above examples; suppose that in this name “Bi-literal Cipher,” letters of two only
very slightly different, but still distinguishable, forms were used, it is clear that the
word “the” could still be infolded within it. Hence by the appropriate use of type
of two forms, a sentence, a paragraph, a page or an entire book, might be made to
infold a hidden message of an import wholly different from the apparent language of
the printed page. Nor is this reading between the lines, but it is discovering in the
lines something not apparent at a cursory glance. Neither is it necessary in order
to achieve this that the original language of the printed page be framed, altered, or
modified for the purpose in any manner whatsoever. It is only necessary that after
the obvious or open language of the manuscript is written, some distinguishing mark
should be placed, for the direction of the printer, under each letter which is to be set
up from the b form. All the other letters would naturally be set up from the a form.
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To decipher such material then, it would be necessary first to be able to recognize the
a and the b forms in the type used, and secondly, to know the code which had been
employed. .

Having mastered the examples given by Lord Bacon in both the editions of De
Augmentis Scientiarum or “The Advancement of Learning,” Mrs. Gallup determined
to apply the principles of Bacon’s Bi-literal Cipher to the 1623 Shakespeare Folio.
Opening the Folio at random she turned the leaves to select the page of the most
characteristic italic type she could find, and chose the page containing the Prologue
to “Troilus and Cressida”, in which even a casual inspection will disclose the presence
of two forms of type for certain letters. (Note such outstanding examples as the
capital I’s, the capital N’s, the capital 7”5, and the small %’s.) Having noticed the
undoubted presence of two forms of type, Mrs. Gallup’s first step in endeavoring to
determine whether this page does or does not contain the Bi-literal Cipher, was to
study the differences between these two forms; her next step was to decide which was
to be termed the a form and which the b form. The fact that in Bacon’s code the
a’s predominate greatly over the &’s, suggested to Mrs. Gallup that the a form might
probably be that occurring most frequently on the printed page, if the code given by
Bacon had actually been used. Examining each letter under a magnifying glass, she
tentatively assigned each one as an 4 or a b form, marking it accordingly. Having
completed the marking in this manner, she applied Bacon’s own code but without any
intelligible result. She noticed, however, near the bottom of the page, that the -
groups of a and b resulted in giving by application of the Code a collection of letters
as follows:

ELIZXBEXH
(X :—Mrs. Gallup does not remember the two letters where X is used in the above
word.) : ’

She realized that this combination of letters was probably intended to spell out
the word “Elizabeth.” She changed carefully the markings of the groups which
formed the letters here designated by X, making, as she did so, sketches of the char-
acteristics and differences of the letters she so changed in producing the word “Eliza-
beth.” Then with this additional information, Mrs. Gallup carefully marked each
letter of the Prologue anew—to find to her own amazement, when she had finished,
the astounding message which the student will himself have the pleasure of deciphering
in a succeeding lesson. After the Prologue, she studied and deciphered other passages
concealed in the apparently meaningless type forms. Later she applied the methods
to a number of 16th and 17th century works, with negative results in certain cases,
but positive results in others. )

Such, then, is the history of the discovery of the use of a cryptic or secret writing
in certain of the aforementioned volumes, which for three hundred years escaped
detection—The Bi-literal Cipher of Sir Francis Bacon.

The advantages to be gained from the study of the Bi-literal Cipher are many
and various:—it calls into play both literary knowledge and technical and mechanic-
al skill; it trains the eye to close observance; it trains the hands in printing, which is

P Proof

covrmgnt



now almost a lost art; it requires and teaches not only accuracy, but the absolute
necessity for accuracy, which is very desirable in any walk of life—in a word, the
study of the Cipher may, when pursued earnestly and accurately, achieve that most-
to-be-desired end of all education, a thoroughly trained mind. As for its historic
value, that is inestimable, as the search after Truth is the greatest of all pursuits.
In addition, its practical values are numerous: it may be utilized in kindergarten
teaching in blocks, beads, weaving, or colors; in the entertainment and education
of children, old people, or invalids, it may be an easy and most pleasant factor; and
in the instruction of the blind, the use of the cipher embossed and placed vertically
would require the learning of but #wo differences or characters in place of twenty-six;
and finally, let it not be forgotten that the Cipher permits of transmission of thought,
regardless of censorship or the curiosity of others.

The mastering of the principles of the Bi-literal Cipher is really a simple matter.
Young people of fourteen years and upwards, it is found, note readily differences in
type. One young student in the Riverbank Laboratories marked 940 letters in three
hours with only eight errors. But the application of these principles to the Eliza-
bethan volumes which contain the Bi-literal Cipher is a more difficult matter; first,
because in order to escape suspicion and detection at a premature time, and secondly,
because of the unavoidable variation due to the imperfect methods of printing in
use at that time, the two forms of type are not so clearly distinguishable as in the
examples given by Bacon himself. However, the earnest student will in time over-
come these obstacles, and by concentrated application learn to decipher even the
most difficult passages and works. After all possible mechanical assistance has been
provided, the requisites on the part of the student are only earnest purpose, good
eyes, and a good mind.

General Instructions for the Study of the Baconian
Bi-literal Cipher.

It is earnestly recommended that the student secure and read a copy of the New
Atlantis. This will serve to give him some comprehensive idea of the great brain of
Sir Francis Bacon. It is, of course, to be desired that the student familiarize him-
self with all of Bacon’s works, but as a beginning we recommend the New Atlantis.
It is contained in a pocket edition of Bacon’s Works, George Newnes, London, 1902.

For the study of the ciphers it is necessary that the eye be trained to distinguish
minute differences, which requires time, but it is time well spent.

The possession and use of a reading glass is indispensable for this purpose.

All of our facsimile photographs may be compared with the original first folio
at any of our large libraries.

It is manifest that original editions, good facsimiles, or photographs of originals,
are required for the working of the Bl-hteral Cipher, as the two forms of type do not

exist in the modern editions.
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INSTRUCTION ‘sheeT |
LESSON I

Read carefully Bacon's own description of the Bi-literal Cipher
found in Plates 1 and 2 - Spedding's translation of "De Augmentis".

Then for the lesson proper begin by studying the alphabets at the
bottom of Plate 3 which show the two forms or "fronts" used - called, for
convenience, the a form and the b form, .

Note:~ The word alphabets in this work will refer to all
"Alphabets in two forws" (for explanation.of this phrase
see p. 445 Plate 2 and the bottom of Plate 3). "Alphabets

in two letters" (p. 445, Plate 1) are called Cipher Codes
to distinguish them from alphabets in two forms.

To discovér and master the éifference between the a form and the b form,
is the first and most important step in learning to decipher.

Try to observe and memorize the characteristics of each letter in
bogh the a and b form, so that you will not be deceived, by faulty printing
and badly made fonts, into considering differences which are not distinguishing
differences. In these alphabets you will see et a glance, that the a form
(modern) is és a rule heavier and broader than the b form {(old style). Close.
study will develop less noticeable, but more vital distinctions.

EXAMPLE ---small r

a form ) b form
Heavier in the stem than it is more narrow than in the
in the b form, a form,
Left kern is long and . Left kern is closer to the
slender, stem,
Right kern is heavy, point-— Right kern points outward and
ing downward, . joins the stem in a truer curve

than in the & form.
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INSTRUCT!ON sheeT [
2ece-aeliesson I, s

When you have made ¢lear to yourself the funéamental diffefenees
between the & form and the b form, take Student Sheei A, and plece a mark
under each letter, to indicate whether it beidngs to the a form or the b form,
using a horizontal line for the a form, and a vertical line for the E form,
thus:-

Donot gotll IIcom e

t_t v

aabab ababa babba

Note:- A reading glass is essential to accu}ate work,

The conscientious student will flnd it very good pract1ce to write
out descrlptlons of the differences between the two forms of 1etters.

For the use of instructors and for the purpose of demonstrat;ng to
those who desire to make only a casual investigation, we enclose tﬁe Gale
Bi;formed Alphabet-Classifer to be used by placing the slot over each line of
the work as the form of the letters is to be deterﬁined. It is our recommenda-
tion that the earnest student do not ﬁse this, ss it is much better practice to
train the eyé to carry the characteristics of the letters'f;om the alphaﬁets

to the selection being deciphered, and vice verss,

Please be careful of the photographic plates, and do not mark or
mar them in any way. When the Student Sheet has been correctly marked, and
tpis lesson completed, the plates must be returned to the Riverbenk Labora-
tories, in the addressed envelope provided for the purpose., Then the next
lesson with its photographic plates will be sent you. If for any reason
the student cares to retain any of the photographic plates, sn additional
charge of 25¢ each will be made, snd this amount should be included in that

sent for the next lesson.



Lyaned .. |
reiurred to the
Biysrbank Laboratories

OF the Advancement of Learning.

(London, 1605.)

CYPHARS

For CypHARSs; they are commonly in Letters
or Alphabets, but may bee in Wordes. The kindes
of CvpHARS, (beflides the StMPLE CyPiraks

with Changes, and intermixtures of N vLLES, and,

NONSIGNIFICANTS) are many, according to
the Nature or Rule of the infoulding: WHEELE-
Cvyrpuars, KavCvyrpuars, DovBLEs,
&c. But the vertues. of them, whereby they are
to be preferred, are three; that they be not labor-
ious to write and reade; that they bee impolsible
to dilcypher; and in fome cales, that they bee
without fufpition. The higheft Degree whereof,
istowrite OMNI1IA PER OMNIA; whichis
vndoubtedly polsible, with a proportion Quintuple
at moft, of the writing infoulding, to the writing
infoulded, and no other reltrainte whatfloeuer.
This Arte of Cypheringe, hath for Relatiue, an Art
of Difcypheringe; by [uppolition vnprofitable; but,
as things are, of great vle. For fuppole that
Crphars were well mannaged, there bee Multitudes
of them which exclude the Difcypherer. But in
regarde of the rawnefle and vnskilfulnelle of the
handes, through which they pafle, the greatelt

Matters, are many times carryed in the weakelt
Cyphars.

P Proof

LESSON |
PLATE Ne. O



LG8l HYOM S.NODVH QHOT 40 NOILIA3

SONIQQ3dS SINWVIPAITOA

WaoHd d3aHd (mmOFDI&

atpy pus ‘woysund ‘wayp10y .a.o._:::m “paq Sq e ¢ #20u21a41p 03 #
Jo e_;ﬁ_nu e u\.uo_.._c asoy) w1} £|uo _ZE.—P& ‘182 20 253 oY

03 aoypta aqqurlansad spofqo Lus jo suvaw £q ooupl jo 2uwmEp |
£us 38 prowounwiwoed aq Lew s1YSnoYy mot| o am 20udy Jog !
pajoage Kua ey £q eny) ot yowm Suty ybis © 31 81 JON

- ‘9919 ‘pgenq  gogog
z A x
'opgng 'gqpog 'DquDg "gUEDG °DEDDY 'qeeqD DGR

M %] £ s -4 o, . d
‘gogqp  'PDYID  'qqpgD  'pqVD QPG ‘UDDGD  °GqqQDD
o ‘N W 7 b 4 1 H
‘DQeND  'qUQUD  ‘PDqDD  *qqUDD  ‘UQUOD ‘qQUIDD ‘DODDY
D d a a 2 q | 4 .

. 81031 om3 ug jaquyd(y up fo ydwozzy

2aqeydie ue gons jo dpdwuxa nv srasoIy  Jaquydpe
an0 Y 610319 JO JAGUING B[} §1 YOIYM ‘anoj-£judsy SI0m Yonm
£ soouaayip omi-Kyugy ppRih s soovyd aag ySnorm e19339[
om) Jo uomsodsuesy oYy Jo g *£[uo £19319[ 049 Jo suoryieodsuvyy
00§ poAjoso oq joquidu oy Jo S10MR[ A3 B Y WAL evp B |
619 op 0 fum oyy, ponnbod ST 19495uY4 UOLIOIEDI JO uOY

~1pUoo JAI10 ou : poplojul Suruim o). 8u 810339] Kuvw 88 £omIy

04y 388I[ 38 Uwau0d |juys Suna Surpiojur ayy Yy ‘wolipuod

sy} 03 Jaaomoy 0afqus ¢ Sungyfue spusis Suig)duv vl 03

s pA “oydio B Jo wondayiad ayy sey 3t Jo  cuoiyvssdsaxd

30 £quiom yuuyd fus § yorys pue ‘ymnol Lpve Lwr ur sueg

90 SUA [ UM J{osSuwr pa:1Adp ] YOIGA ‘IDULALIUOD JaYjour
ppv.qia [ “aypadoi uorndsns Suiproae a0y ng  coupm
39339 Jayjjoun jo Bury{ue 32adsns jou [[1a 9y Sqquqosd Sutpuy .
yoya £ 13339] Jowsixa oYy modn [[vy [[IM IdWWLXD Ay sAYT,
*81auaytuSis-uou v} s20333] any Jo gaquydie oy3 pu ‘sa330] onuy

oy to sjuroygruSis-uow go jaquydie oyr toyo wuy oy “Goydo
o131 03 su pauywwys Lpouys oq suo Lue Ju dayy, ‘snossSuep i
Sunyyfuv uoyna 9a£ pus ‘puss 03 Loy waaq 2avY pnOM
IBYLIM DU} U IB1II] ¥ YPns Ao Y3 ‘Jeavas oy Surfuwo suo
£20U0 JU £10339] 0AL) WY} UL plojul Wiy 2] pue ¢ sjuvoyruis-uow
Jo 1jo o) ‘s10139] anyy jo duo ‘s19quyd[e 0M) Savy UEM ¥ JOf
s eI ¢ gpesit Suiqy ay) Surpunodosd jo puaysur ‘ByeIapIsIp
8y} Suowre umop 31 998 T p[roys £ym ‘ow £q 1 aavy [ £8 GG
‘11 20§ COUBALIJUOD [NJISN PuB MaU ¥ i 213y} ‘Lmbur Jo wosnpe

113 . 00® HLIXIS FHL senaEuge yobqiany
J oN3vd a1 oy pasmas

I noss1 o w1 fico pausn

st 20 moy  “Aumbur opnid 03 10 wadans ou awg oy 1y
L] yons aq .—-!—.:.u O‘u ssdpun u—:._u,hb_-—u Puv uunuuituxy opun
sawed gajieur vy 3a£ Jaydioap o) ajqussadun puv ajus 9q st
.u_-vv,: kb——.—_o ay} __nf”~_-:___= -—fvz.nb.:_—:_ I :—« woya vy Qz:—:
4940 10 ®a0JLIM R R DAY ERURIN REXM | G.:=~ UG -—n:__u Jo Bpury
A oMty sopap gt aog  cuopdas astit 0) jou wu yons
“aqquesod g1 oq £Loup g Ajeup puu £paadydionp aq oy dfqmsoduny
puv ‘9us aq .?_: ugl fopam o) RHOLIO(R] Jou pun Asua ag
Lo 39y £0a1ys oaw wory w posubax son) ol Jugp oy
oq) pus {eaoydio-pros ¢ suoydpo-£oy feaondio-oua oot
BUO Up BIND[ Juoapip oMy Bupumuod siodid o
Juvoyrufie-uou yim poxtu waoydid tsaagdio ojduns f¥puy
Auvws 218 2001 asayy JO syl o) uoiy, pooooad sn Jorg
. 4 uotjuABuUL 6L}
81 asodand quqm 0} ‘a1 3y soAwd] gnq ‘wonwdunuoad Jo uoysuy
o3 uodn v 38 3p0yd ou 81 uorysny oy 09 Jurpaooou fpioM Jo
Suwyjads ayy s puy *paanosqo £10301dtuod £qoaovyy oo ‘sanBuoy
uSiai0y woyy Ljjuvadso “wprom jo SUOHTALOP oty puv ¢ poxy
urewmaz jou s20p 31 ¢ SuiBuuyp Ajjenunuoo s Jjosy uoysrounuosd
o doy  “sdnopqne dguyoxdun jo sswpp o o) sfuojeq (uon
-eounuoad oy s 0318e prooys Jurpds o OIYM Ut “Z1a)
Suntam jo afys pouniggns £puovauddy FIY 300 *Kua unen oy ut
0 ‘poounouetd aur Loy 88 usjiam 9q o3 JySno spaos RTINS
“A[pweu—r sn Suome posrvs uaoq wey uonsonl puv £81094043u00
v ypsi LydeaSoypo uowwod ayy o3 pavsos Yum puy  suoydis
11w Aoy qorym teuosaod senonsed 4q uodn Pa048w ‘a0 opua
-ud pus 301008 © £q 0 (Kpoqhiess £q posi 81 yorqm) Joquyd
- uowwod ayy ha Roliplt] w.e_z.._:.to_m L] .w:m:.ﬁ: 10] 8y
- ryooadg 03 edju(ad youm sururiary o jaud
91} IO} YINW 08 PUY - "M € Jou puny| oy Jo sSury) soyo pus
‘uoyysanb v Guiyer uy 1 08181 03 ‘potsad © Jo pud a3 Ju 2104 a1y
doap oy js0wje puryurw [[8 03 uowwod st 91994 puy  qu e
Vcbhﬂ.ﬂﬂc usq j0u LY $20usyuI8 Jo uonenjuovoe ap .—.u!—._:l-_:
h_u—_m_:_‘.xu u22q sey $pLoa Jo UOLENIUIIT L) DfIYA e ‘Bur
=rewar giaoa pBuoyy aq 31 sdvqaod swaqun € 46 yuads 03 dape
€ :“En 00} 81 31 .m—._.-cn’— JO §1usd0y 0} —whﬂ\rnu.- PN puy  BIApY
~ino Q—a—w_e.—u jou paau am QLQMO.—U—*« SIY3 YAy 3 Jo s10uap
a3 Juoqe WSnoy1.03L1 03 ures 3q prnoa 3t eyl o8 —‘opia puc
AV} Pa10)Ieog €1 puB dloym.f1940 mpEaxds 3 oxjasdg gy P
[eunoy Lue Jnoyita “yuiea Y3 Jo [ 9YR JO IUW0D I} Y
JueLnxn| e oy (91052 Prve I 8) 81 31 (2130U8 10 EILOY Jo Huuly

«SILNIKDOV dd 5, dHL JO NUILVISXVUL 1124



LG 8L

JuowSpul a1y JsouE pur a3y LIEIIUD I3 ALY [IA SIMOQL] fw
quyy odoy [ £0p 0Ysm 980t} JO UL008 A} PUB 81T ASOUY puesiepun
Jou Op OYM 350U} JO UOLGLIWPE BT} SPA[OSWAYR Bunjew £qa1oy)
‘4140 Jo sjuULJX0 puT UL} oy} epeied 0 uaaid 1w Juatosyuul
JySnoyy 9q 03 OXSOP OYM B80Y} JO JSOUE BEDIOUM IO B8
Yone. UL [Uy[I[E JS0Ul A8 OYM aSpnl 0} 980y} @A®a[ T JoAdMOY
RO JO  CWOYY JO SMOLITUL PUB §[9UT oYl qued oug ® A
g0 syord T aeyjuut Jo ssvur dBie[ € JO 310 Inq ¢ perogaadns (quiy}
1 su) jou st 91 <£108an0 oq mﬁ:Eu asor jo Surppuey Awr ySnoypy
PUY  SpUT[SL 0JOWd 9I0W PUB JII[[TIS 'Oy} UIAD {IwO 0
9800y Jou op T 9Spojmous| jo aqofd sry Sunuway ur pus ‘uSeop
£w 03 onag we T qugp  -poursdxe oq A[pIvy ued WAYR Jo onfes
put ao0) oty ‘pakudsip oq sduysed Avwr srqunu ) g3noy
fosrjtoa) ¥ JI0US OF UL SUAIIYM ¢ UOHBUWPE sIEL Ao woyy
Jo saoqunu oy Jeys ‘opavd wo dn uATIp SNy} BOUIE AY3 JO
sunt ) [[oAs 03 61 399(q0 L ‘s3r8 JO Y1 [jBO Lvur T w8 ‘snsuad
put uolLIOWNUD sup) Ul 98I} sdeysad pojoedsns aq Lew 37

N *srogdio
o[unj pur Yuom 0 Pojeny) A[UOWWODd I8 EI}BW 98938013,
oy ey ‘sSury Jo §3a000 BY} UL SHII[P PUB SILIL}DI098 JO EAUNY

. ~[1SUR PUB SSOUMRBI I} ST YOUS INgf ‘ALIM PUB pEal 0} Apeax

PUB JURLUSAU0d A[uaRLyNs a1 Jo£ pus ‘aa10ydioop oy opnjoxd
puy opnpe seyjeSorre [or s waty jo Lusur £124 9T 8133 ‘paonp
-oxjur a1om saydio oyes puv pood Jriog -asm 18018 104 3o st
1 oxs sBung} sv ySnoy} ¢ssojosn apvw aq Kguz 31 paspur wornEd
-oad ypys A “seowiad jo $721098 By} 03 ‘SI ASIMIYY I9YI0 I
8¢ ‘pojuoipap puw ‘AymmeSur pus Inoqul yIoq Buwmboa Suryy v

_ :sonand a1y ueamydq Surpuusiopun opvaud ay 0 pesn Jaqeyde

o1 jo juvoust eynb oq suo ySnoyy “sroydio Suyosiep jo o
Buueydoap Jo BULIOOP AN} ST SIYT, PAIYE[OL SII 81 YOIYA DU}
=00p J9YJous I YHA Suope sarurey s1aydi) Jo auljoop oYY,

~2$ ‘auay aLan nof waym 3t ur pafiopdus assm oym
saoppasd auws ayy ySnoayr 40 pasins sy ssauisng ayr : kouom ypov sx
sa3nsag fipusdo aop qup SHRY 2q1 sni } 259y} 24D SU0ISDIN
sy rnof fo asnDI S} U YONU $D OP J0UUDD [ ISNDIIG ‘SIIUIINS
11 17 150 pog 2fi] Si s 133f [ ‘ouop som buryz aqi pi fjpyaq Auw uo
Sanoanipuo anok uz 3sas jor pip nok Buras iy ‘su pasIpuss aavy nok
QYN §9316435 941 247 034l 08 sog Kfsuvs saadn T fpshyy  fjerkus
#la2xs Kpoq Rszaz Gfsuvs £ nok spanasoy Riad sayins 4o Gnp yo ur

31 s gojedsop wwredg oy Surursjuco
RUE Al A1 §01901) WOy WINE} ‘opside zouayxa oYY,

N ON3Lvid

1

Noce3 "HOOH HIXIS dAHL

SHYOM SNOOVE (Y07 40 NOILIGI SHNIAA34S SIWYFALTTON
IWOoYd dIHdv¥doLoH g .

“a.43Y 4Bu0) fivps 40U Uy 106 daysran

uDd 344 ‘poof uDM S4PJOS YL, PP S} SREDPUYY IS0 B |1y
. *9ppfiag dy ur ues Aprdwnioy ‘yoyedsop

usredg oYy pejod[es oauy  yougm oy ¢ apsido xowajur oy,
*SufipyLue £q Sunp Lus yo Suigam

oy o —‘roydio ourss oY) Jo o[dwuxo 108aw| Ioyjous ppe I

wtites f- . o6 oz o
' w99 © gwgn gv qoq W i
’ ) a7 4
uonyerdepy Jo apdunzmy .

. ‘awo0 I 71 08 jou aA.N
. . ‘aq apsida
J019)X3 OY3 991  *INO 1 OJLIM TAY} pue 1690LIBYD ULIOJIY oY)
up epside Jowexe anod teyyey Aq aegyey 9t 03 gdupe pue ‘odeys
[eaeypiq 9q3 03 paompax ‘opside towejur anok oiey ueyyg,

-
=

ORNER® e
RN et~ O LI RN
SRS INISTSE
[ WVESSE NP |
S o R w8

cim Raa

o | ORNSa 0 s
oD e~ oW RN
® [mnmgoxhiN
s |vAoNzIY
<QONEZORE

=
s
9

0 2 q|»

L]

SWIOJ OMF uY uwo_ﬂ*m?« up Jo spdwnzsg

*JUSIUGAN0D puy ToA ey} swLI0y Awe — ‘suroy
JUIISPIP OM7 UL PRIqIYxa st ‘[lews pue [ended yroq Jequydpe
UOTNWIO0D OY} JO £I0333[ BY} JO YOLI YDIYM UI SUO UBdW T ¢ sustof
om3 ur jequydpe zoyjour owyy owres oyy 3¢ Mok £q eAwp-

‘29qvq 'vgDQD " qoeDD

L4 T 4
. *woyyonpax fo spduvzyy E
A

" aq opsido aotojur oy 3oy poquydye
Texanqiq sy 03 apside Jouejur oyy ¢onpar jenur nof ‘ejam
03 exedaad nok UIYA :§SAUIEN( N0 YA —.uouo._m oyng  "3if

WSHLNARN IV Ja . 3L 40 KOLLVISNVHL 9t



PRICE 25 CENTS LESSON |

& fovm

A B C D EF G HIKLMNOGODP QRS T UWXVY Z
4 B C DETFGHYT ]

a fovm,

L M N

P G R S

THE BI-FORMED ALPHABET CLASSIFIER
SPEDDING'S ECITIONS OF BACON'S WORKS, 1857

COPYRIGHTED, 1516, GEORGE FABYAN

d 1 & k1

m n

b form,

P Proof







Lo-ved only - t4 e
“Mined o the
Riveruank Laborstories

LORD BACON'S OWN EXAMPLE OF BI-LITERAL CIPHER
Spedding's Editions 1857

Manere  te welo donee venero.

Ego omni officio ac potius pietate erga te cacteris satisfucio ormibus :
Mihi ipse nunquam satisfucio. - Tanta est enim magnitwdo tucrurs er,
me meritorum, ut quoniam tu, nisi perfecta re, de me non congt
€go, 'quia non idem in tua causa ¢fficio, vitam mibi esse ace puter,
In causa bac sunt: Ammonius regis legatus aperte pecunia nes op-

- pugnat: res agitur per eosdem creditores per quos curs ty ..
tur: regis causa si qui sunt qui velint, qui pauci sunt, o
peium rem defervi volunt : senatus religionis calurniam, ron
sed maleyolentia, et illius regiae lurgitionis invidia comprebat, Sc.

rs e

Do not go tll I cope.

In all duty or rather piety tocards you F satisfy cvery bedy cxcept
myself. Myself I never satisfy. For so great are the sercives whick
You have rendered me, that secing you did not rest in your end:ivinrs
on my behalf sill the thing was done, I feel as if life Fad lost all its
nweetness, becayse I cannot do as much in this cause of yours. The
.cccasions are these:  Ammonius the King's ambassader openly besicges
#s with money : the business is carried on through the same creditors

whe were employed in it when you were here, §e.

.

ALPHABETS
albla|lb]lalbla|lbllalbdb|lalb
Al Ad|a|la |B|B|b|és|JCICle]e
DiDjala|ElElel|le |FIFIrlr
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QIQAiglg |[RI{R|r |r |S|§ |s]s
T|T7 ¢ U |u |z lzle
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Z|Z |z |z |
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STUDENT Speer

LORD BACON’S OWN EXAMPLE OF
BI-LITERAL CIPHER

Spedding’s Editions 1857

Maner etevo lodon ecven ero

Egoom nioff icioa cpoti uspie tatee rgate caete rissa
tisfa cioom nibus Mihii psenu nquam satis facio Tanta
esten immag nitud otuor umerg ameme ritor umutq uonia
mtuni siper fecta ‘redem enonc onqui estie goqui anoni
demin tuaca usaef ficio vitam mihie sseac erbam putem
Incau sahae csunt Ammon iusre gisle gatus apert epecu
niano soppu gnatr esagi turpe reosd emecre ditor esper
quosc umtua deras ageba turre gisca usasi quisu ntqui
velin tquip aucis untom nesad Pompe iumre mdefe rrivo
lunts enatu sreli gioni scalu mniam nonre ligio nesed
malev olent iaeti llius regia elarg ition isinv idiae

ompro bat&e
Donot gotil lIcom e

Inall dutyo rrath erpie tytow ardsy ouJsa tisfy every

bodye xcept misel fMyse lfIne versa tisfy Forso great,

areth eserv icesw hichy ouhav erend eredm ethat seein
gyoud idnot resti nyour endea vours onmyb ehalf tillt
hethi ngwas donel feela sifli fehad losta llits sweet
nessb ecaus elcan notdo asmue hinth iscau seofy oursT
heoce asion saret heseA mmoni usthe Kings ambas sador
openl ybesi egesu swith money thebu sines sisca rried
onthr ought hesam ecred itors whowe reemp loyed initw

henye uwere here& ¢ P Proof
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INSTRUCTION SHEET 2

L ES s 0N -2

The Wats' edition, from which Lesson 2 is taken, dates back to 1640, and
is not so accurate in printing as the more modern Spedding edition, However, as
this is Bacon's "own example", we think it is desireable that the student should
master it. . -
This plate (4) contains six wrong fontvletters, ~- that is, letters which
" have been transposed, either by accident or design, from a form to k form or from
E form to g formT Ybu have already had examples of the wrong font letter in the
first.lesson.
" -There are also, in this lesson, a number of hybrid letters. Hybri@ letters,
. as the name implies, will be found to contain characteristics of both a form and
'é form letters and must be examined carefully in every case to determine whether
theicharacteristics of the g form or the b form predominate. Take for example,

the "a" in mapnitudo (third line):- It has the following characteristics:

a form b form
1 -~ Narrow at the top 1 -~ The angle of the foot

2 -~ Straight in the stem 2 —— The curve of the back

‘ ' 3 ~= The width of the base
Therefore, we consider that the letter belongs to the b form, because it has a
preponderance of the b form characteristics., In rare cases, however, this rule
does not apply and the hybrid must be determined entirely by the context. On
this plate, almost all the a's are hybrid, as are many of the i's, 5‘5.'3's, and
1

us.

The reason for this is hard to find. It must not be forgotten that ciphers
P Proof



INSTRUCTION SHEET 2

Lesson - 2 ~ : pe2

are made to hide things, not to make them plain or easy to decipher, They are
constructed to be misleading, mysterious, and are purposely made difficult except
to those possessing the key.  Seekers after knowledge through them must not
abandon the hunt upon encountering the first difficulty, improbability, inaccuracy,
or stumbling block set for their confusion.
vNote:— Tt will be well to study carefully the alphabets and Classifier, noting
the outstanding characteristic of one or the other form as a whole. For
instance, in the Wats' example, the b form letters as a group are characterized

by possessing long curved kerns; but attention is called to the transposition
of the capital E's, —- probably by design. Note also the dot in the letter O

Ve

Please be careful of the photographs and do not mark or mar them in any way.
When the Student Sheét has been correctly marked and this lesson completed, the
plate must be returned to the Riverbank Laboratories in the addressed envelope
provided for the purpose. Then the.next lesson with its photographs will be sent
you. If for any reason the student cares to retain any of the photographs, an
additional charge of 25¢ each will be made, and this amount should be included in

that sent for the next lesson.
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Riverbank Laboratories

LORD BACON'S ORIGINAL EXAMPLE OF HIS BI-LITERAL CIPHER
Taken from
Gilbert Wats' Edition “Advancement_ of Learning" 1640
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A Example of a Bi-formed Alphabet.
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STUDENT SHEET

LORD BACON’S ORIGINAL EXAMPLE OF HIS
BI-LITERAL CIPHER

Taken from Gilbert Wats’ Edition
“Advancement of Learning” 1640

Maner etevo lodon ecven ero

Egoom nioff icioa cpoti uspie tatee rgate caete rissa
tisfa cioom nibus Mihii psenu nquam satis facio Tanta
esten immag nitud otuor umerg ameme ritor umvtq uonia
mtuni siper fecta redem enonc onqui estie goqui anoni
demin tuaca usaef ficio vitam mihie sseac erbam putem
Incau sahae csunt Ammon iusRe gisLe gatus apert epecu
niano soppu gnatR esagi turpe reosd emcre ditor esper
quose umtua deras ageba turRe gisca usasi quisu ntqui
velin tquip aucis untom nesad Pompe iumre mdefe rrivo
luntS enatu sReli gioni scalu mniam nonre ligio nesed
maleu olent iaeti llius Regia eLarg ition isinu idiac

ompro bat&e

P Proof.
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INSTRUCTION sggr 3

LESSON III

In "The Greatest of Literary Problems,® published by Houghton Mifflin,
1915, James Phinney Baxter, the author, deseribes a test in decipheriné
whish he submitted, at the request of a critis, to Mrs, Gallup. br. Baxter
made an alphabet by seleoting and photographing typical letters of medium
sized italics used in the second edition of the Shakespeare Folio, 1632,

Théﬁ, in sonnets XXXITI, XXXVI, XAXVIII, which contain no c¢ipher in the
original, he infolded a poem of his own by applying carefully Bacon's own
directions for the use of the Bi-literal Cipher and added a ling of prose
for the signature. lrs, Gallup returned the sonnets by the next mail, with
the poem correctly transoribed. . In Lesson III, we send you the same task,

Exoept for the fact that the slant of the letters is not always perfect,
you wili £ind the fonts of this alphabet sasier to distinguish than in the
more faulty originals., They do not contain the variants always to be found
in old printing. ‘

The b form small ¢ is characterized by a dot whioch occurs at the point
where the loop joins the stem, There is also an imperfeoction on the inside
of the oval of the smaell o at the right. Other regularly-occurring
oharacteristity of the letters ﬁill be noticed by the student in the
alphabets, which wild make the task of deciphering indeed a simple one.

Inoludea with this lessos is sent for the purpose of study a page
photographed from "The Great Cryptogram" of Ignatius Donnelley, showing

where Mr. Donnelley failed in the application of the Bi-literal Cipher.

? Proof



INSTRUCTION steer 3

Lesson III ' pe2

That so great a mind as his could study Bacon's own examfles as fully as he
did, and then fail to gfasp the very point Bacon mgde, seems almost inored-
ible. But we éan only judge from the facts before us, and what he writés
in regard to it. Donnelley left, as he foﬁnd it, the real oryptogram
undisclosed. 7 ‘

Please be carefﬁl of the photographs and do not mark of mar them in any

N

way. When the Studént Sheet has been sorrectly marked and this lesson
completed, the rlate must be returnéd fo the Rivc;rbank Laboratories in theb
addressed énvelope provided for the purpose.i Then the next VlesAson with its
photographs will be sent you. If for any reason tﬁe studez‘fc‘cares to v

retain any of the photographs, an additional charge of 25¢ each will be

madé, and this amount should bé included in that sent for the next lesson.

P Proof
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Loaned only - to be
returned to the

Riverbank Laboratories

XXXIL

i I thou surcvicve my well contented day,
When that churl death my bones with dust shall cover
And shalt by fortune once more resur-vey:
These poor rude lines of thy deceased Lover:
(ompare them with the bettering of the time,
And though they be outstript by évery pen,
esercve them formy love, not for their rhyme,
Exceeded by the beight of bappier men,
Ob then Vouchsafe me but this loving thought,
Had my friends Muse grovnwith this growing age,
A dearet birth than thishis love had brought
To march in ranksof better equipage:
But since he died and Poets betterprove,
Theirs for their style I'll vead bis for bis love.

XXXVL

Let me confess that we two must be twain,
Although oy undivided loves are one:
Soshall those blots that dowith me remain,
Without thy belp, by me be borne alone.
Jnourtwoloves theve is but one respect,
Though inourlives a sepavable spite,
Which though it alter not love’s sole effect,
Yet doth it steal sweet bours from lgve's delight.
J may not evermore acknowledge thee,
Lest my bewailed guilt should do thee shame,
Nor thou with public kindnefs honour me,
Valefs thou take that honour from thy name:
But donot soy I love theein suchsore,
As thoubeing mine, mine is thy good veport.

P Proof
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Loaned only - to be LESSON 3
returned to the PLATE No, 6

Riverbank Laboratorles

THE GREATEST OF LITERARY PROBLEMS
XXXVIIL

How can my Muse want subiect to in-vent,
While thou dost breathe,that pour'st into myverse
Thine own sweet argument, too excellent ‘
For everywulgar paper to rebearser
0, give tbyself the thanks, if aught inme
Worthy perusal stand against thy sight ;
Forwho's so dumb that cannot write tothee,
When thou thyself dost gicve invention light?
Be thou the tenth Muse, ten times moreinworth
T'han those old ninewhich rhymers invocate;
And be that callson thee, let him bringfortb
Eternal numbers to outlicve long date.
Jf my slight Muse do please these cirious days,
The pain'be mine, but thine shall be the praise.

Yet be seems toset the greatest store by hiswork.

THE GREATEST OF LITERARY PROBLEMS

A"IMMZZ m
BENN [ 5o
CCcoo 4.
ccre gty
Q.Kff rr
EERR gg[s [
- FFESS pp tt
¢GeTT ;; **
HHVY kk J 7
LIWW || xx
KKTY )
LL R
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LESsoN 3

STUDENT SHEET PLATE No Q
SHAKESPEARE SONNETS

Arranged by James Phinney Baxter
XXXII
Jitho usurv ivemy wellec onten tedda yWhen thatc hurld eathm
ybone swith dusts halle overA ndsha ltbyf ortun eonce morer
esurv eyThe sepoo rrude lines ofthy decea sedLo verCo mpare
themw ithth ebett ering ofthe timeA ndtho ughth eybeo utstr
iptby every penRe serve themf ormyl oveno tfort heirr hymeE
xceed edbyt hehei ghtof happi ermen Ohthe nvoue hsafe mebut
thisl oving thoug htHad myfri endsM usegr ownwi ththi sgrow
ingag eAdea rerbi rthth anthi shisl oveha dbrou ghtTo march
inran ksofb etter equip ageBu tsinc ehedi edand Poets bette

rprov eThei rsfor their style Illre adhis forhi slove
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LEsson 3
STUDENT SHEET ' PLATE No. 37
SHAKESPEARE SONNETS
Arranged by James Phinney Baxter
XXXVI
Letme confe sstha twetw omust betwa inAlt hough ourun divid
edlov esare oneSo shall those blots thatd owith merem ainWi
thout thyhe lpbym ebebo rneal oneJn ourtw olove sther eisbu
toner espec tThou ghino urliv esase parab lespi teWhi chtho
ughit alter notlo vesso leeff ectYe tdoth itste alswe ethou rsfro
mlove sdeli ghtJm aynot everm oreac knowl edget heeLe stmyb
ewail edgui Itsho ulddo thees hameN ortho uwith publi ckind
nessh onour meVnl essth outak ethat honou rfrom thyna meBut
donot sollo vethe einsu chsor tAsth oubei ngmin emine isthy

goodr eport
XXXVIII

Howea nmyMu sewan tsubi ectto inven tWhil ethou dostb
reath ethat pours tinto myver seThi neown sweet argum entto
oexce llent Forev eryvu Igarp apert orehe arseO givet hysel fthet
hanks ifaug htinm eWort hyper usals tanda gains tthys ightF
orwho ssodu mbtha tcann otwri tetot heeWh entho uthys
elfdo stgiv einve ntion light Betho uthet entl.nM usete ntime
smore inwor thTha nthos eoldn. inewh ichrh ymers invoc ateAn
dheth atcal lsont heele thimb ringf orthE terna lnumb ersfo
outli velon gdate Jfmys light Mused oplea sethe secur iousd
aysTh epain bemin ebutt hines hallb ethep raise Yethe seems

toset thegr eates tstor ebyhi swork
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returned to the LESSON 3
R‘verbsnk Labor:
WHERE IGNATIUS DONNELLEY FELL DOWM ON THE CIPHRR, PLATE No. €
He failed to note the difforenco in the bieform
character of typs, and missed the application,

510 THE CIPHER IN THE PLAYS.

Then take your interior epistle, reduced to the biliteral shape, and adapt to it
letter by letter YOur exterior epistle in the biform character; and then write it out.
Let the exterior epistle be:

Do NoT Go TiLL I coME,
Ezxample of adaptation.
F L Y
aa bab ab abab a bba
Do not go till T come.

1 add another large example of the same cipher — of the writing of anything by
anything. .

The interior epistle, for which I have sel d the Spartan dispatch, f 1
sent in the Seytale -

All is lost. Mindarus is killed. The soldiers want Jood.  We can neither get
hence nor .rtay loviger here.

The exterior epistle, taken from Cicero’s first letter and containing the Spartan
dispatch within it:

In all duty or rather piely towards you I satisfy everybody except myself. Myself
1 never satisfy, For so great are the services whick you have rendered me, that, seeing
you did not rest in your endeavors on my behalf till the thing was done, I fzel as if my
life khad lost ALL ifs sweetness, because I cannot do as muck in this cause of yours.
The pecasions are these: Ammonius the king's ambassador openly be.ruge: us with .
money, the business 1s carried on h the same credi who were loyed in it
when you were kere, €tc,

I have here capltahzed the words a// and 7s, supposmg them to
be part of .the sentence, “All is lost,” but I am not sure that I am
right in doing 'so. The sentence ends as above and leaves us in

the dark. Bacon'continues: LT

‘This doctrine of ciphers carries along with it another doctrine which is its rela-
tive. This.is the doctrine of deciphering, or of detecting ciphers, though one be
quite ignorant of the alphabet used or the private understanding between the
parties: a thing requiring both labor and ingenuity, and dedicated, as the other
likewise is, to the secrets of princes: By skillful precaution indeed it may be made
useless; though, as things are, it is of very great use. For if good and safe
ciphers were introduced, there are very many of them which altogether elude and
exclude the decipherer, and yet are ‘sufficiently convenient and ready to read
and write, But such is the rawness and unskilifulness of secretaries and clerks in -
the courts of kings, that the greatest mlatters are commonly trusted to weak and
futile ciphers,

I said to myself: What is there unreasonable in the thought
that this man, who dwelt with such interest upon the subject of
ciphers, who had invented ciphers, even ciphers within ciphers—
that this subtle and most laborious intellect might have injected a
“interior epistle,” into the Shakespeare Plays,
in which he would assert his authorship of the same, and reclaim

cipher narrative, an

for all time those “children of his brain" who had been placed, for
good and sufficient reasons, under the fosterage of another?

Photograph from The Great Cryptogram by Ignatius Domnelly,
gopyrighted 4n 18687, published by R. &. Pselo & Company, 1888. N
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LESSON IV

In Lesson III, we explained to you how Mr. Baxter in his book *The
Greatest of Literary Problems" tested Mrs. Gallup's ability as a deocipherer
from her transoription of his own pogm infolded in the three sonnets whieh
we sent to you.

But still the critics were not satisfied. They replied that undoubt.
edly Mrs. Gallup was a skillful deocipherer; but the ﬁest had been made from
poems whioh had not contained any oipher in the original, and sa did not
prove that any cipher existed in the 1623 Folié, from which all the most
important statemgnts about Baoon's life have been desiphered.

Therefore, Mr. Baxter chose the 1" poem, which is one of the dedi~
catory poems oscurring at the beginning of the 1623 Folio, for the new test
he devised. By first photographing the poem and then by rearranging and
transposing the letters composing it, he infolded in it a new message. The
poem was then re~photographed and sent to Mrs, Gallup to transcribe~—a task
which she promptly accomplished. Mrs. Gallup, of course, had nothing to
work from in her deoiphering, except the poem itself as it was sent her.

We send &ou Mr, Baxter's arrangement of the poem, with the alphabets
which he had made from it and elestrotyped. But modern printing is not
sucoessful in:this work ~— as you will find if you try to ‘runscribe the
message with the help of these alphabets aione. Therefore, we enclose our
own alphabetskof the "I.i." poem, whioh are reproduced by a special érocess,
from the Newberry Librar& original, |

By way of answer to the inevitable inquiry of the student as to whether

£ Proof
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INSTRUCTION shger 4

Lesson IV . Pe 2

two forms of type were of common occurrence in books of the 16th and 17th
Centuries, we enolose with this lesson a photographed page (Plate 8) from a
work entirely unrelated to the Bi-literal Cipher. Here can be readily
notea the varying forms of letters, As you are told on the photograph,

these letters are taken from works dating back as far as 1577.

Please be careful of the photographs and do not mark or mar them in any
way. When the Student Sheet has beer correctly marked and tﬁis lesson
completed, the plates must be returned to the Riverbank Laboratories in the
addressed envelope provided for the purpose, Then the next lesson with its
photographs will be sent you. If for any reason the student cares to
retain any of the photographs, an additional charge of 25¢ each will be

made, and this amount should be included in that sent for the next lesson.

? Proof
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LESSON 4
PLATE No. 8
1. M. POEM

Arranged by James Phinney Baxter a

To the memorie of M. /. Shake-fpeare.

EE wondred (Shake-fpeare) that thou wentft fo foone
From the Worlds-Stage,to theGraues-Tyring-roome,

Wee thought thee dead, but this thy printed worth,

Tels thy Speclators, that thou went'ft but foreh

To enter withapplaufe. An AGors Are,

(andye,and line,toatte a fecond pare.

That's but an Exit of Mortalitie ;

This,a Re-entrance toa Plandite.

STUDENT SHEET 1 M,

Tothe memor ieof M WShak espea reWEE wondr edSha kespe
areth attho uwent stsos ooneF romth eWorl dsSta getot heGra
uesTy ringr oomeW eetho ughtt heede adbut thist hypri ntedw
orthT elsth ySpec tator sthat thouw entst butfo rthTo enter
witha pplau seAnA ctors ArtCa ndyea ndliu etoae tease condp
artTh atsbu tanEx itofM ortal itieT hisaR eentr ancet oaPla

udite IM
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LESSON 4

PLATE No. 8

I. M. POEM ALPHABETS
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Riverbank Laboratorles PLATE Nex 9 .

1M.POEM.

M TT§£Mﬁﬁmmﬁﬁ'
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7 / /7 s VAR

n»n u 17 34

44 (C EE FF GGN MM PP RR. 58 FT WW
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aa b cc dd ?e ff bb u o mm nn
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e n
00" pp rr ss ff it uth ww 3y
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32 31,16 3536 8

e ssistsis R
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— THE ALPHABETS.—
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COPYRIGHT 1916 W
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PHQTOGRAPHED FROM ALFHABETS , A MANUAL OF LET TERING ‘FOR THE USE OF

STUDENTS, WITH HisToRI AL AND PRacTICAL Description.sy EpwaRrp F,
Strance. 1907

The foregoing illustrafion of alphabets is presented at this
point for the purpese of showing the differences in forms of letters
resorted to in the sixteenth century (1577).

The following statement has been deciphered from Bacon's

? Proof

~ LESSON 4

PLATE No. IO

“De Augmentis® (1624) by means of the Bi=literal Ciphers ¥ By siipht
alteration of the common italiec letiers, the alphabets of the
Bi=literal Cipher, having the two forms, are readily obtained."



INSTRUCTION SHEET By l
LESSON 5 :

!
After completing Sir Francis Bacon's own examples and the two lessons
consisting of‘the tests arrsnged by Mr., Baxter, you sre now to be éiven the 1
opportunity of applying what hes been learned to the much discussed 1623 Shakes-
peare Folio. -The I.M. poem from that Folio has been chosen, because iis brevity
permits of its being subjected to the different steps necesssry in deoiphering
any'given work -- steps which are deemed advisable for the student to take, in
this case, one by one, The time demanded for this preparatory work, msy perhaps 1
seen futile to the student; bﬁt let him remember that having once experienced the
process in ali its stages wili make all that follows so much the easier and more
accurate,
In determining whegher or not any given piece of work coﬁtains the
. . |
Bi-literal Cibher, the first step is to distinguish two different forms, Then a t
|
tentative alphabet is made by making pencil sketches of the two forms of letters, i
often exaggeréting the distinéuishing charscteristics as they appear to the eye.
Then the letters of the work are marked accordinély, and the message thus deciphered,

For the student, however, as an aid in beginning, we send in this particular case

the "Typical letter sheets", which cite the word in which the typical or represent-

ative form of each letter is found. 1In these sheets, the letters which are desig-
nated as beiné taken from other places--such as Pro. Dig. etc,-— need not concern
the student, For convenience, the italic and roman letters of varying sizes have
been assigned arbitrary case numbers, Thusg-

In poem: Italic small (Lower Case) Case 1

"  capital(Upper Cese) " 2

" digraphs "

5

6

Roman smell (Lower Case) "
"

E]

capitals(Upper Case)
In Title: Ttalic small (Lower Case) Case P Proof

" ocupitels (Upper Case) *
Roman small (Lower Case) "
" capitals (Upper Case) "

comvaiGHT
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{n2 (RUCTION SHEET D

LESSON 5 Pe 2

In éddition‘is given a sheet listing the dotted lette?g fouﬁd 1n ‘
the poem, The student will remember that in Lesson 2 his Qtteﬁtion waé called
to the dotted letter O in Bacon's Original Exampie. Tt 1s found that a
system of dots was used to change the mark1ng of lettsrs to the opposite form—.
i.e.s a g fornm letter containing one or three or any odd number of dots, is
changed thereby to the a8 form, and vice versa,

With the help of the sheets of classified typical 1etters, meke your
own alphabet from the "I.M." poenm, " Divide 8 sheet of paper into two columnsL
one for the a form and the other for the & form, and draw eacﬁ typicaivi;gier
in its proper place as you determine to which form it belongé; When yoé hava‘
thus drawn the a's, b's, ¢! s. etc, as you see them, sttach a written descrip«
tion to each letter pointing out what seem to you its distingu1shing character-

istics, - Asi--.

a form 7 b form s form b form '
Description é' A description Description g a desdription

Your completed alphabets you will then return to the Riverbenk
Leboratories, with ths "Typical lettes Sheets after wh1ch the next leeson will

be sent youg
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LESSON 5
PLATE No. | |

Rivarhzak Laberatoris

HE 162: . #. POEM
MTWBERRY LIBRARY DRIGINAL 1623 EDITION

~To the memorie of M. W .Shake-Jpeare.

'V E E wondred (Shake-fpeare) that thou went'J2 fo foone
From the Worlds-Stage,tothe Granes-Tyring-roome.

Wee thought thee dead, but this thy printed worth,
Tels thy Spectators,that thow went f2 but forth
To enter with applanfe. An A8ors Art,
(an dye,and lise,to afe a fecond part,
That's but an Bt of Mortalitie; -
This,a Re-entrance tos Plaudite,”
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a_Form
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a_ Form

Line
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TYPICAL LETTERS IN "I.M." POEM.

Word

Art
Can

Expectation

Fresh
Greece

Eoniment
Plaudite

Regall
Sword
Iyring
Wee

Word .

applause

but

Re-entrange

second
wondred
forth
Stage
with
printed
liuve
From
enter
worth
printed
Graues

{Fcond

Worlds
that
but
wondred
thy

Italic. (Case 2)

Letter

=R wURQEEmar

Italic (Case 1)

Letter

wscamgnwonawwwmwmnnvm

? Proof
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b Form

Line

. 5
Cat. 5
1

2

2

7

Pro. 7
8

4

Pro, 15
2

b__Form

Line

4

3

Dig. 2
3

1

7

2

3

7

2

Dig. 3
7

2

4

4

1

7

4

1

5

Dig. 2

LESSON 5

Word

An
Comedy
WEE
From
Graues

" Mortalitie

Put
Re-entrance
Spectators
Their
Worlds
Tdotted to
make "a")

Word

Spectators
but

which
printed
went'st

Mortalitie
Worlds
must

an

Worlds
Spectators
forth

That's
thy

thou
with

thy (2nd)



a_ form

" Line

Title
" .

a Form
Line

Title

a Form
Line

Title
"

» 4 3 X 3 X

a_ Form
Line

Title
Sub-Title

2

TYPICAL LETTERS IN "I.M." POEM.
Italic (Case 3)

Word Letter
Shakespeare
Shakespeare
Shakespeare
Shakespeare
Shakespeare
Shakespeare

Sha kg/}:ea;e

Nt1owmzown

Itatic (Case 4)

Word Letter
Shakespeare S
William w

Large Roman (Case 7)

Word Letter
memorie
of -
the
memorie
memorie
To
memorie
the

gl -0 - BT~ W)

Large Roman:(Case 8)

Word Letter
M M
HISTORIES T

? Proof
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LESSON B

p. 2
b_form -
Line Word
P.A. 1R Samuel
Title Shakespesre
P.A. 6 R Nicholes
P.A. 2L Richard
P.A. 8 R Jo/eph
b _Form
Line Word
P.A. 1L ~ Shakespeare
Title 1 w
b__Form
Line Word
Title the
P.A. Tit. 6 these
PA. " 3 Tragedies
Title memorie
Cat, Tit. 3 Volume
PA. " 3 Tragedies
P.A. " 3 set
b_Form
‘Line Word
Pitle . To




a__Fornm
Line

1

1

1

ig. 16
ig. 1
1

ig. 9

1

7

a_ Form
Line

7

ig. 21
Line

5

6

4

"o, 20

8

8. 5

3

3

TYPICAL LETTERS IN "I.M." POEM
Small Roman (Case 5)

Word

Shakespeare
Shakespeare
Shakespeare
Iuliet

SHakespeare
Shakespeare

Shakﬁzpeares

Shake/peare
Exit

o e e e

Letter

Moo o

Small Roman (Case 6)

Word

Exit
Shakespeare

Letter

E
S

Italic (Case 1)

Digraphs.

Word

Actors

acte

-1

Spectators
L]

Expectation
[ )

This

P Proof
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Digraph

Dig.
Dig.
Dig.

Dig.
Dig.

Dig.

Dig.
Dig.

Dig.

9 Form

Line

-

NP O T O]

b _Form

Line

Initial Large Roman (Case 10) W--b form

Lipe

14

LESSON B

page 3

Word

Shakespeare
Tuliet
Shakespeares
Exit
Shakespeare
SHakespeare
Shekespeare
Sheke/beares
Stratford
Exit

Shakespeare



LESSON B

4
DOTTED LETTERS

Letters which are changed to the opposife form because of the presence of

one or three dots are indicated in the photographs of the alphabets by a large dot

above the letter, . - "I.M." POEM
changed

_Line _Word Letter Form to
1 soone ‘ e b a

2 the (1st) h b a

2 Worlds w b a

3 ~ thought ‘u A b . a

"3 thee e b a

3 printed e a b

4 thou [ b a

4 forth h b a

5 enter e b a

5 applause u b a

6 and n b a

6 live u . a b

<] part P a b

8 ’ a {1st) a a b

8 a (2nd) ‘ a a b
Title of . ] b a

? Proof
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Reference numbers to letters taken from other places.

Case

NN IHHDOHHDOARAHNDNONODNDWARNNDHNDNOEDHDDHOEWRA N0

5

"I.M." POEM

Form
b

CoooRor

o

o

wﬂ?gg_wdd’o’o"w@ﬂ'mUQ'O‘Q‘U'U‘WO'O'U'U‘O‘W

U'U'cl‘gg‘
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From

Cat.
Cat.
P.A,
P.A,

P.A. .

P.A.
Dig.

Dig..
Pro..
Pro. .

Dig.
Cat.
Dig.
Dig.
Dig.
Dig,
Pro.
P.A,
P.A,
P.A.
Pro.
big.
Dig.
Dig.
Pro.
Dig.
P.A.
Dig.
Dig.
Dig.
Dig.
Pro.
Dig.
Pro,
Dig.
Dig.
P.A.
P.A,
Dig.

Line
Tit, 3
Sub~title
Tit., 3

[

-
3 DN U S DO LY

Tit.

L N N
HOAOIMODOAO NIV O ONHW

il

3
e
o
.

LESSUN 6

Word
Volume
HISTORIES
Tragedies
Filliam
Samuel
Jg[gph
Shakg/%eares
/i
Scene
Their
thy (2nd)
Comedy
which
Stratford
Moniment

is
Pt
according
Shakespeare
Richard
Expectation
Shakespeare
SHakespeare
Shakespeares
Greece

must,
Nicholas
Shakespeares
Tuliet
Fre/h

Thi
Expectation
Tuliet
Regall

my,
\[iéze
these
set
SHakespeare
(dotted)



INSTRUCTION SHEET {

. LESSON 6

In this lesson we send you our own descriptions of the letters found
in the I.,M, Poem, for comparison with your sketoches. The letters here have
been photographed from the originsl 1623 Folio in the Newberry Library, and
have been enlarged to three and one-third the dimensions of the original, to
facilitate the study of their characteristics, . For the convenience of the
student and to avoid confusion, the italic and the roman letters have been
érouped separately,

By careful study femiliarize yourself with the drawings and with the
deseriptions accompanying them, Revise your own sketches and descriptionms,
making sure that you see wherein and why the lists prepered here differ from
your own, Vihen you have finally conviﬁced yourself of the true forms of
the letters, combining your own conclusions with those sent in this lesson,
master them thoroughly; for the same kind and size of type is used elsewhere in
the 1623 Folio, Thus you will be forearmed for future lessons, When you feel
that you know the forms completely, return the plates and the next lesson will

be sent to you,

Plegse be cereful of the éhotographs and do not mark or mar them in
any way, wheh this lesson has been completed, the plates must be returned to
the Riverbank Laboratories in the addressed envelope provided for the purpose,
Then the next lesson with its photographs will be sent you, If for any reason
the student cares to retein any of the photographs, an additional charge of 25¢
each will be made, and this amount should be included in that semt for the mext

lesson,

2 Proof
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UPPER CASE ITALIC LETTERS IN

LESSON 6
PLATE No. | 2

A Form

The typical letter is
plain with high, straight
bare A kern or e dot in the
letter changes it from g to
b or vice yersas

A long letter extending
below the line.

No example.

No example
No exeamplee

No example

Has a nearly even curve
i.n the top et the right-

Ne example
No example
Curved top.

A tal), well-made letter,

Large size type, narrow head |

and wide base.

No example

*I.M. POEN™

A

P Proof
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B Form
The typical letter is plaim

with a curved or elanting bar,
as seen in the alphabet.

No example.

Top and bottom lines parallsl;
the kern on the base line slender
and slanting.

* Top heavy and slents parallsl
to seriph of base.

The short lire slants toward

the baoe.

Kern short, straight, and
blunt at the righte Third line
shaded from top. Seriphs at
bottom level.

No exampls,

Top forms a segment of a
circle at the left. Upright
does not reach the top.

Erect; round curves.
Ne example-

The heavy, blunt leiter
with short comnecting line is
the b-form. It is mccented
end therefore marked a-form.

No exampls

Well~made letter in large
size type ; points sharp.
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Riverbank Laboratoriss PLATE Noo} 3
LARGE mm CASE ITALIC LETTERS IN
THE I.M. POEM™
A Fgg_m; S Form
8 a
Slanting, somewhat wide
at the base. N No example.
e .
If the end of the curve of . If the end of the curve of%
the base line were produced the base line were produced it would
it would not form = perfect o. form a perfect o.
Lg% |
o s J
! 23 h |
Somewhat slender; the loop | . !
is narrow at the top and pointed-§f; No exemple.
o, |
X ;
" Slender ‘and delicate; the - ] .
queue net widely spread at base. No exauple ;
s
e e T » 1
The la¢p 1s narrow in the No e 1 |
boktom part. 0 examplee H'
] - P
Somewhat broad at the top; N
both kerns are rounded. o example-
’ 8

!;ong,'nlldnado letter; the ;[ -

stem is a wave line. No example.

? Proof
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Riverbank Laboratories PLATE No. f&.
LOVER CASE ITALIC LETTERS IN
"THE I. M. POEM" .

A Form®

Typical a form is wellemade;

" the oval usually shows angle or
shoulder and rounds gradually to
the line of writing, making the
letter somewhat wider at the bawe
than the corresponding letter in
the b formp nleo the oval has the
appearance of a complete g placed
in such a way that a part of one side
side rests on the upright and often
projects sufficiently to give the
stem the appearance of bending
outward near the centers

Oval pointed at top and
narrow at base. . \

Roundness commences near
top; curve at base usually wide.

Stem has no wave line, but
sometimes turns slightly to the
left at top; toe upturned; loop
leaves stem and rejoins it at a
somewhat abtuse angle. :

A line drawn through the
loop of this letter beginning at
the left of the oval where it leaves
the stem and ruanning through the
opposite peint of the oval, ine
tersects the line of the end of
the curve of the base produced
either above or below the line
of writing.

Letter slanted; straight tep,
or, if curved, showing a small neck
at left.

B _Form

Somewhat narrower at base
than the a form; oval pointed;

. upright is often either uniform

or elightly heavier at top.
Letter slanted.

Ovel rounded at top; upright
straight nearly to the base.

Roundne ss commences near
center of back; curve at base
usuelly narrow.

Wave line in stem, angle
between stem and top of oval acute;
point of jointure below, somewhat
high on stem.

A line drawn through the
loop of this letter beginning
at the left of the oval where it
leaves the stem and tuwning
through the opposite point of
the oval, will run parallel to ihe
line of the end of the curve of
the base produced.

Letter stands nearly erect;
top curved. -
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LOWER CASE ITALIC LETTERS IN

LESSON &
PAERET] B

"THE I. M. POEM"“

A Form

The lower loop is ate
tached to the center of the
oval; the connecting line .
usually heavy and angulare

The stem of this letter
is not characteristic, unless
perhaps slightly pointed at the
base; a line drawn upward
through the loop so as to ine
tersect it at the middle of
the upper part of the curve .
tends only slightly toward the -
right.

In the typical letter
of this class the base is
usually rounded; the kerns do
not correspond, that is, one
will be straight and the
other curved.

The typical letter of
this class usually shows a
slight wave line in the sten,
The angle made by the kern
and the stem is large.

Double letters ere gov-
erned by the law of digraphs,
not by that of single letters.

The second loop shorter
at top and turne elightly to
the right; width of loops
nearly equal at base; top kern
inclined to sharpness; kern at
base usually closes

. B .Tom

The lower loop is atw
tached a 1ittle to the left
of the center of the oval;
the connecting line is usudlly
thin.

The stem of the letter is
characteristic; a line drawm
upward through the loep so as
to intereect it at the middle
of the upper part of the curve
tends pronouncedly toward the
right.

In the typical letter of
this class the kerns at the
ends, whether curved or straight
show a correspondence with
‘ each other. -

Fy

The typical letter of
this class has the character=
istic stem rounded inte a
small, close kern..

Nearly even at top; second
loop wider at base than the
first; top kern rounded, and
corresponds to the kerm at
. the base.

P Proof
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LOWER CASE ITALIC LETTERS IN
“THE I. M. POEMY

ATorm B Form

Nearly erect; top kern
usually rounded; the two kerns
corrospond. The letter shows
a wideness at the base correspond-
ing to that of the second loop in
the b form of m.

Letter slanting; top kern
inclined to sharpness; kern at .
base usually clear. The loop In‘
tends toward the right at the i
top in the same manner as that T
of the second loop in the g :

form of m
0

There are many varieties If a line were drawn lightly
of small o, and it is difficult @ . along the inside of the capiial
to assign them to their proper Py = 0 of the b form it would show
classese The a form letiers show QJ J almost perfect symmetry. This
the slant characteristic of that ',x:j appears also in all the wellw
form and are best classified by & printed lower-case letters of this

comparing them with the capital form.
letter, which is less symmetrical
than the b form.

Stem often thick at top; leop
joins the upright almost at a
right angle.

Stem of nearly uniform thicknes
throughout, or slightly shaded below
the line of writing; loop shows only .
slight narrowing toward the base, but |
slants downward where joined to the
upright. '

The letter has the slant
that is characteristic of the a
form. The first kern is small and
tends {o sharpness; the second
kern is rounded.  There is use
ually a greatdr breadth at the
top in the g form than in the b
forme. :

The left kern is usually
distinet and strong; the two
differ only slightly. The up-
ward stroke of the letier is
usually strmg and distinct.The
letter is usually somewhat narrow
at the top.

There are long and short
letters in both forms. The base
in either cass is nearly horizons
tal. The long g of the a form
is more slanting than that of the
b forme

The long 8 of the b form
1s usually upturned at the base
and the slant of the letter is
not markede The shori letter has
the sme characteristics.

? Proof
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LOWER CASE ITALIC LETTERS IN
"THE I.M. POEM"

a Foim

Stem of nearly uniform
thickness, turns slightly to
the right a little above thne
base.

The typical lstter of tais
class has the slanl of the
a~form; the first kxern siraight;
the second cwrved, or vice versa.
The connecting line between the
uprights is lower than in the
b-form.

First point of base sharp,
second point blunte The letter
is flat topped. :

Narrow at top; second siroke .
bends toward the first.

? Proof
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LESSON
PLATE No.i'

b_Form

Stem usually heavy at the
top, diminishes gradually toward
the base; foot free.

Letter nearly erect; the
kerns correspond with each others
The connecting line joins the
second upright at a higher point
in the b=form than in the g-form

Both points of base sharp;
first and third stroke on the
left extend in curves above the
level of the body of the letter.

No examples
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DESCRIFTION CF THE DIGRAPHS IN
"THE I+ M. POEM".

The unicn of & slanting ¢ <
that shows an angle in the base,
with a 1 that comes well down to , N ampl.
the 1ine of writing with the 0 6xamp:es

slant of the & form, gives the
combinetion "t\a"

The union of a slanting ¢
that shows en angle in the bass,
with a t that epproaches the ¢ at
the base, end has & crosseber that
thickens toward the right gives tho )
combination "ab®.

The union of ¢ well-rounded
, at the base with a t that comes
well dovn to the line of writing
with the slant of the g form,
gives the combination "ba".

The union of a short, well- )
rounded i with an 8 narrow in the ”
heed and anguler in the base gives * j No example.
the combination "as". : *

i
* |
|

The union of a somewhat

¢ large i, the kern and base
No exsmple. . ”1 . correspoud:mg, with an g_

“-z % narrow in the head gives the “
combination "ba'.

The union of & long 8
having a wide curve at the ’cop,
witr & t having & slanting bar
and somswhat wide angle between
the foot end the stem gives the
combination "aa".

No example.

? Proct
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INITIAL IETTER

LESSON 6
PLATE Ne. | O

Significance determined by context =— b-form

ERAL

R Upper Case

a__ Form

Large and heavy. There 1
is no kern at the top of the MBI TSN,
Bsecond upright. -

A plain, simple letter, with
the top and the seriph parallel,
the former usually a thin line.
«=P.Ae & _C_f.z.

The letter is wide, slender,
the bar horizontal.

]
A well-made letter, the -
curve at the top somewhat wide. I ﬁi
h
The letter is somewhat heavy,
and is wide at the top of the
loope
i

The kern is sharp and pro-
minent, giving the letier an
unnatural appesrance.

? Proof
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ROMAN TYPE IN TITLE

b__Form

No example -

Usually heavier than the
a~form. The ‘top shades some=
what heavily into the kernms,
and is not parallel to the seriph
at the base.

Somewhat heavier than the
a=form usually; wellerounded;
the bar slightly slenting.

No example

The letter is somewhat more .
delicate than the a-form and
i3 wide at the base. P.A.

Well-made and regular, but
somewhat heavy. == P.A. & Cat. -
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a  Form ;
The first curve at the top @ %

=
leaves the stefr at a high point. 3

2

Slightly irregular in oute
line.

Wide at the top; well-madee

There are several variants
but all curve upward at base and
are somewhal narrewe

ROMAN TYPE IN POEM

A Form

Top and Base not horizontal.

The curves of nearly equal
widthe w= Dig.

A broad, well-made letter;
the stem rounds into a free
foot.

Somewhat irregular; the
lower part is often narrow.

The loop has a shallow
curve at the top, and is some=
what wide.

P Proof
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LESSON E
PLATE No. E

. b__Form
The ourves are regular; the

seriphe at the base slant down-
ward in a 2eguler succession.

The letter is tall and somew
what heavy, but well-made. P.4.

Narrow; not particularly

_wellwformed. == P.A. & Cat.

The letter is very wide and
flat at the besee = P.A.

B __Form

No exemple

The curves are somewhat
wide; the top narrower than the
base; the leiter symmetricel.

The stem bends slightly te
the left at the base and ths
foot twrns sharply upward.

A well-made letter with a -
light bar. —- Pro.

The loop leaves the stem
with a clear curve; the right
seriph ies low at the baspe=mw
Dig.
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ROMAN TYPE IN POEM

Lower Case .
a2 Form 3 == $__Form
i = -
Somewhat delicate and 1 ; Heavy; of neerly wiform
well=made; the stem is narrow thickness throughout; the upper
at the top and widens slightly ) . kern prominent. .

at the basee =- Digs & Pro.

. Somewhat slender snd deli-
cate; seriphs carefully placed.

Broad and wellwmade
elthough somewhat heavyew=
Dig.

A delicate letter with the
loop well rounded top and botton
Where it occurs. it’is changéed =
by.a,dot. to the a-form. - Dig.

Broad; the loop is some-
what flat at the tope.

i
yr .
The top shows a line &t rl The upward stroke at the
the right {turning somewhat o 3 right and its downward curve
ebruptly dowmwerds. -Eg- & - correspond in slope and direc-

Dig. tion as would the two sides of
. . an isosceles triangle.

8 ! .

Long form with wide top ; Short curve at the top and

end shallow curve. i gomewhat slender ‘stem e Dige’
| . .
t .

The letter has a wide The base of this form turns
top end a wide base that soon after leaving the stem,w=
becomes nearly horizontale Dig.

X

A t2ll, somevhat awkward
letter, wider at top than at
the base.

No example

? Proof
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INSTRUCTION SHEET 7

L E S S 0 X 7

After memorizing the characteristios of the letters ass you have done in
Lesson 6, the plates of Lesson 7 will have added meaning. In Plates 22-27
the lines of the I.M. Poem have been so spaced as to permit of the typicai
forms being placed above each letter in the poem, Plates 22, 23, 24, show
the typioal letter of the same form so placed for comparison; Plates 25,
26, 27 show the opposite forms contrasted., To avoid crowding Qnd confusion,
the typical forms are placed over every third letter; hence six plates are
required to complete the comparison snd contrast of all the letters,

The typical letter, as we have said before, 18 the most representative
letter of the group to which it belongs. Dots above the letters indiocate
that the form is changed by dots found within the letters. Unmarked letters
belong to the a form, those designated by & stroke sre b forms. Numbers
appearing above letters signify that those particular forms are not found in
the I.M. Poem‘itself, but elsewhere in the 1623 Folio where the same size of
type is used.

A Study the letters of the poem in relation both to their own and to
their opposite forms, Determine in your own mind wherein and why the letters
sre alike or different, Close study of these sheets will fix the letters of
the poem more firmly in your mind, ‘

After careful examination and study of the six plates describgd above,
then take Plafes 28 snd 29, where all the letters of the poem have been mar-
shalled togetﬁer in slphabetical sequence, In Plate 28, the letters are

first clessified according t¢ form, the b forme being marked by a sticke,
P Proof

COPYRIGHT
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INSTRUCTION SHEET 7

L E S s 0N 7 P.2

and then arranged in printed order, In Plate 29 the letters are arranged in
exact printed order without reference to form, and unclassified. Agein the
stroke indicstes the b form. GStars indicate typical letters, dots signify
as before letters whose form is changed by such marks,

The dissection of the poem in this manner, with all related psrts
brought together in one place, will make for the serious searcher not only
an interesting, but an exceédingly profitable study. Here is shown more
clearly than could be done in any other manner, the variations ococurring in

the differeni letters of the same group,

Please be careful of the photographs and do not mark or msr them in eny
way. Wheﬂ this lesson has been ocompleted, the plates must be returned to
the Riverbank Laboratories in tke addressed envelope provided for the pur-
pose, Then the next lesson with its photographs will be sent you. If for
any reason the student eares to retain any of the photographs, en sdditionel
charge of 25¢ each will be made, and this amount should be included im that

sent for the next lesson,

corrmiGnT
BY GEOBGE FABTAR
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LESSON 7
Loanee 'y - to be

teturned to the PLATE No» 2 Q

Riverbank Laboratosies

IM.POEM.
Th eto Wal/fa
| Tothe memorxe of M. W Shake-, [pegre. A

/ /

 wdd a farta g [n
tVVE E wondred (Shake-ﬁ)eare}tl;at tlggg 7130

//‘//////

nthjS]oop;

[ . Fromthe Worlds-Stage, the

/ / / 1224 /

Wtete et bt
[Wee tbougbt thee dead, but this thy

. ///( ///;'“
’ T s 3y e ts a b}
} Tels tby Spectators,that thou '!bent "R i for

ogar 4oL ;o
é e ial [ n % 4
} Ta enter ‘Mtb applaufé. An Ac%rif f“ r

C d 4 le a at 3
| Can dye,and lme,to a&e 4 jécond 2

// a2

'b st E 4 M t
| That's but an Exitof Mortalttze E

VA A A A A A A
" atnt?

I Tb;s_,a Re-entrance toa Plasdite,

A A ‘o

l‘ N°1-COMPARISON WITH TYPICAL LETTER OF SAME FORM.
[ COPYRIGHT 1916 ) <\>°"}”"f:
RIVERBANK COMPANY.



Loaned only - 1o bs LESSON w7

returned to the

Riverbank Laboratorias PLATE No- 2 3

IM'POEM. 1
“ o e mi f S kpr
| To the memorle cf M. IV Shake j[?em‘- : I

/ /

} E ar Skopr Zyiun'foe'
\ VVEEwandred (Shake—fpeare)tbat thou uitnt ﬁf ﬁone i
Ay 7

o« b od t e t G u T i r m
-, Foni the Worlds-Stage tothe Gras "_Tyrm‘g—roomz{ 3
A sie 1 T
e hgtea uh bt » ¢

Wee thought thee dead, but this thy printed worth,:.
- v /77 VAV ///rv/,,////
Y'et S&B ot t b eff t 1
Tels thy Spetators,that thouwent [} Zut ﬁ)rtb

/ /717 / /{/

a y nit & f ) p t
Can dye,and Ime,to a&e a fecond part,.
/7 7/ /7
a 3. 2 X @ Wa. at
That's but an Bxit of Mortalitie ;
_ /77 7 /4
F & enrnta l
This,a Re-entrance tos Plandite,

/ / 7/ /7 / /7
" N°2-COMPARISON WITH TYPICAL LETTER OF SAME FORM.
SopruonT e 4
? Proof



Loanod only - o be
returned to the
Riverbank Laboratorles

LMPOEM.

t m oe M he ce
' To thememorie of M. V. Shake-Jpeare. - - |

/ /

E ne heee ah wit aod

VVEE wondred (Shake—fpeare) tbat tlnm went _ﬁ f ﬁone |

/7 VAV AV YA
Eme. TJ

‘// / /77

alal:dd

-

N Y / /7 7/ / / /7 /7 / /" '/ /
'lbﬁd:’/ytﬂﬁ%?t‘
Tels'thy Spectators,that thou went [Fbut fortly

/ 771/ /{ / / /7 L 7/
° t Wh pu 4 B ¢t
"Ta enter with. applauﬁ. .An Aﬁorfﬂ}t
/7 7
k e dwu o B en 4

Can dye,and lme,to a&eﬂ  fecond part.
/7

T’t % n 1f rli
T]mt s but an Exitof Mortalitie ;

VAR A A A,

b Q{,nae_zd

~

This,a Re-entrance toa Plandite. -~ - M
VAV Y
)N%'CUNP/\RISON WITH TYPICAL LETTER OF SAME FORM. .
COPYRIGHT 1916 . (\pﬁ"f)’f
RIVFRRANK COMPANY.

LESSON 7
PLATE Ho: 24



LESSON T
Loaned only - to be .
returned to the PLATE NG‘Q 6

Riverbank Laboratories

.M.POEM.

Th e r o W= [

' To thememorie of M. /7. Shake-Jpeare. g

e

R 3

‘iia‘é!il a fa tto ’esﬂfn
VVEE wondred (Sha.ke-fpeare) tbat thm went ﬂ fo ﬂone g

AN _
rt Wi°S g oe as 1 g o
7 me the m;rlds-Stave,ta the Gmues—]j:rmv—roomc. ;|

Y = 177 ) A
W YRR 6 t ¢t p Wd r
Wee thought thee dead, but this t by prmted worth, .
T R A N Yy R A Y A A T

2T s y e ts abh wt 4 o0b
Tels thy §, pe&ators,tbat thowwent [} but’ forth

{ /7 . Yaways ) v /7
ee ial f n o 4
T o enter with applaujé. An A&ors Art,
/ /7 / : .
Cdoale I: a lzlc d 'n ‘-
Can dye,and liue,toafte s fecmzd part, -
/ /7 1 /7

l:':t’“ Mtte

Tfmt s aut an Exit of Mortali tie;
16 7/ 7 / /77 7/ /17 /7
s e t nt
This,a Re-entrance tos Plandite, -
VAV AR Y -

* N°4-CONTRAST WITH TYPICAL LETTER OF OPPOSITE FORM.

COPYRIGHT 1916 x>
RIVERBANK COMPANY L W

? Proof
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Loamdodly “4be 1ESSON
returned to the PLATE No. 2 6
Riervhank. Laboratories

IMPOEM. -

oemi S r.

. {’_
’ W

21 o 22 2° 24 — ...
E onr Skp.rbtun_/’ae
VVEE ‘wondred (Shak&fpeare) tbat thow went [} fo foone
"///{// o5 L 0, V1 Tael 1
o b od te ¢ G T 7om
™" Fiyoni the Worlds- Stave,tntbeG : yrmg-roomﬁgp 1
) VA Y W /77 - Vs
ebgteﬁggﬁbrtw.;
Wee thought thee dead, but this thy printed worth,
N A Y A A ///J‘)///
v et S Faott oo e fr |
Tels thy Spetatars;that tbau ent [},
VR A AV A

Tn?tpﬁe‘

7 / / /
ey n it & f a
Can dye,and lme,to a&e& Jecond par;

y rr 7077
a 5 # o o @t
That's but an int" of Mortalitie ;
A A

4 e rc oo 1
This, a Re-entrance tos Plandite,

AV /1 ]
© N°S-CONTRAST WITH TYPICAL LETTER OF OPPOSITE FORM.
. .
RIVERBANK CoMPRNY. N~

? Proof
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Loaned only - to be [ESSON 7
returned to the PLATE No- 2 7

Riverbank Laboratories

1.M/POEM.

1 .
t m oe b e e e

 To thememorie of M. /Y- Shake-fpeare. " |

.2l

E ne h% % e a bWt oo
J E Ewondred (Shake-fpeare) tbat tkou went' [} f jbone ]
i 30/7////// 71,
Fme rsd.t‘b‘ rme._yyoe
~ From tbq_%rlds-Smae,totbe s-ﬁ:rmg—rooma{f s |
7 VARV Y.
e o b b dd sty i o %
Wee tbou(gbt thee dead, but this th by pri
s A 7 /.1 / / /_ //

v l'h pavrbhtu n b ft
Tels thy Spectators,that thou went [ bu fort

RN A
o t wh pw A2& s t

"To enter with applaufe. . An A&om‘ Art,

/17 e

ne du o e 5 n ¢ g ¢
(an dye,and Ime toattes jécmzd part.. '
10 /- / s
4 n i f r li

Tlmt s but an Exit of ‘Mortali tie;

/3/4//////.//
b Rnaeaa

This,a Re-entrance tos Plandite. 7 = .

VARV Y
" N°6-CONTRAST WITH TYPICAL LETTER OF OPPOSITE FORM.

COPYRIGHT 1916 ,,«V‘
RIVERBANK COMPANY. . ]
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Loaned orly - to be ’ LESSON 7
returned to the PLATE No. 9 8

Riverbank Laboratories

LM.POEM
A'AY%

Meee f himmooortT
E S aaeeehlkprf tx S aa ¢ e'ee b /Q pr f

Y A A

AAA CEE FG M P 'R_SS TTTTTWW

A A

agusadidanadaanas ada 1bb cc ddddddd ddd
’ I/_l / 1/_|

zf';eefe;gj;e;@eeée;feagge ;;e;g;geé Ff 2 g bbb ,,;,,,,,;Z,,;;?

. % iy . * _.

iiiiiifi i Z! ZI mm rmnrmnn nnnnnnn ooooooooooooaa 0000000
VA7 |___/____| %_v

¥ e % %

?PPPP rrrrrrrrrrrnrrr SSSSSS_/[ff

*

tttttttttﬂttt’tt‘tz‘t teeietet tttttttttﬂ

7
s uu‘m;un - ﬁ)'ﬂi%ﬁj yyy'y
L vi J L 7 ]
8&& ;m V.
I_ETTERS ARRANGED ALPHABETICALLY CLASSIFIED AEEI]R[]ING
TO FORM, AND N PRINTED ORDER . N
COPYRIGHT 1916 NSt

- RIVERBANK COMPANY.
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Loan. 2 LEDSDUN {
Sdead o 10 be
returned to the PLATE N0~Q 9

Riverbank Laboratorlos

1MPOEM.
Vv

Meeef himmooor tT
/ / / /

E S aaceehikprf tx SW aa “eee.lzl'i PES

17/

444 CBEFGM PR SSTTTTT WW

VAW A !/ /7
e
aaaaaaaaaaaaaamadﬁ@ 555 cc ddddddr’dd.,z
v / 7/ / 7/
LR XY
eeceececeeeece ceveeeceee: eeee ff 7 g g ﬁﬁblyhbb}:bbhbbiyb%;‘
1/ A VAV A Y ]
. * * e x| *, ke
i‘iiz llll/; mrz L T ocaogoooooooooaooomoa
/ / / /7 / 777/ / VYAV AV N
*% o

ppppp r\rrrrfrrrnrrrrrﬂssssss f ff

711 11 111177
* . * S
ztttttttttttttttttt;tttttttt:z‘tt.v‘ttt '
A IR AV AV AV VA
* % .o * *

uuuuuuuun WV y)yy
/ / A s

Brt& isis ﬂﬂ

“r7
LETTERS ARRANGED ALPHABETICALLY AND IN PRINTED ORDER.

»
Q¥
COPYRIGHT 1916 NRREN
RIVERBANK COMPANY. . o



INSTRUCHION SHEET &
L E S S 0O N ]

You sre now ready to begin work on the cipher of the femous 1622 Folio,
and the "I.M." Poem is sent to you this time just as it appears in the
original edition with the message infolded by Bacon's own hand, which was
' destined to remain undeciphered and unquestioned for almost three hundred
years,

You have uiready studied the desoriptions of the letters of this poem,
You have familiarized yourself with the typical letters of both €he g form
and the b form, You have seen 8ll the leﬁters of the poem compared and con-
trasted, arranged alphsbetically and in the order in which they are printed,
classified and unclassified.

Now you asre to spply your knowledge gained from Lessons §, 6, end 7, in
msrking the letters and working out the cipher message, With your previous
study. you should be able to mark the letters, without sny aid of alphsbets;
but in order to guard sgainst the occasional lapse of mémory we enclose "“The
Alphabets® where the forms of all letters sre arranged for concise and easy
study. This iessén done esrnestly is a sure foundstion for the lessons to

follow,

Please be careful of the photographs and do not mark or mar them in any
way. When the Student Sheet has been ¢orrectly merked and this lesson com-
pleted, the pletes must be returned to the Riverbank Leboratories in the
addressed onvelope provided for the purpose. Then the next lesson with ite
photographs will be sent you, If for any reason the student cares to retain
any of the photographs, an additional cherge of 25¢ each will be made, and
thie smount should be included in thet sent for the next lessen.

Proof
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LEsson 8
Loaned oniy - to be
returned to the

) PLATE N 30
Riverbank Laboratories

THE 1623 |. M. POEM

NEWBERRY LIBRARY ORIGINAL 1623 EDITION

' To the memorie of M. . Shake-fpeare.

E E wondred (Shake-{peare) that thou went [} fofoone : . -

From the Worlds-Stage tothe Graues-Tyring-roome.

" Wee thought thee dead, but this thy printed worth, '

. Tels thy Spectators,that thowwent ft but forth ,

. T o enter with applaufe. An Ackors Are, E R
(on dye,and lisie,to afbe a fecond part.. TR

That's but an Exitof Mortalitie; =~~~ - CLE

This,a Re-entrance toa Plasdite.

¥ Proof



Loaned anly
returned to the
Riverbenk Laboratories LESSON B
pLATE No. B §

1M.POEM.

;
M TT: e f hhi 11 i 00 fr ft
) ’ /o
29 28 3 23 3P 24

E S aa ce hh ii kk ] pprr ﬂ' %

A A A Y A A A A
SSWW aacehh k- p rr ff
7 / 2 A VA

17 34

44 (C EE FF GG MM»VP RR_SSTT WWw.
/ / / / / / / / / /

aa bl: rc dd ee ff ag bb.i: 1 m»m nn

;s 7 YA A
S . 1
0o pp 17 5'5Jffzt uth ww ¥y
VAR AR A A A A A

32 31 16 35 36 8

FHELEREE isisisis [HAR

/77 1/ Y/

— THE ALPHABETS.—

COPYRIGHT 1916
RIVERBANK COMPANY. N






' LESSON 8
STUDENT SHLET

PLATE No.
1. M. POEM

Shakespeare Folio 1623

To thememorie of M. W.Shake-fpeare.

E E wondred (Shake-fpeare) that thou went i fo foone
From the Worlds-Stage,tothe Graues-Tyring-roome.
Wee thoughe thee dead, but this thy priuted worth,

© Tels thy Spectators,that thou went'[t but forth

T o enter with applaufe. An AGors Are,
'Can dye,and liue,to alte a fecond part.
That's but an Exit of Mortalitie ;
This,a Re-entrance toa Plandite,

I M
Tothe memor ieof M WShak espea reWEE wondr edSha kespe
areth attho uwent stsos ooneF romth eWorl dsSta getot heGra
uesTy ringr oomeW eetho ughtt heede adbut thist hypri ntedw
ori:hT elsth ySpec tator sthat thouw entst butfo rthTo enter
witha pplau seAnA ctors ArtCa ndyea ndliu etoac tease condp
artTh atsbu tanEx itofM. ortal itieT hisaR eentr a;xcet oaPla

udite IM

? Proof
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INSTRUCTION SHEET O

For this lesson we send you a oopy of the "L, Digges" Poem which
appears on the seme page and just before the "I.lX." Poem in the originsl
1628 Folio,

The size of type you will find is the same as in the "I.M." Poem
and as a whole the alphabets are the same. Beecause of the length of the
"Digges" Poem, there sre naturally more forms of letters present then im the
"I.M." Poem., The following changes, however, occur: — the capital S and
small b forms of the ®Digges" Poem are'the reverse of the forms found in the
“I.i" Poem, In line 17, there is a hybrid sapital S which combines the
top of the b form with the base of the a form and which must be marked es
belonging to the a form.

This poem conteins a message from Bason which you will find of the

greatest interest if you are able to trenspose it correctly.

Please be careful of the photographs snd do not mark or mar them
in any way. ihen the Student Sheet has been correctly marked and this
lesson completed, the plates must be returmed to the Riverbank Laborstories
in the addressed envelope provided for the purpose, Then the next lesson
with its photographs will be sent you. If for any reason the student cares
to retain any'of the photographs, an sdditlonal ehsrge of 25¢ each will be

made, and this amount should be ineluded in thet sent for the next lesson.

? Proof
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Roaned only - tg by

tumd 10 tho LESSON ©

Riverbank fagy. or
PLATE No. B D

O THE MEMORI!
of the deccafed Authour Mailter

N
‘W.Suskesrears.

SakHake-fpeare, at length thy pious fellowes gine™ LRI En
)3 The worldthy Workes : thy Workes,by whichoge.live .
Thy Tombe, thy name muft * when that flone is reng, - -
And Time diffolues thy Stratford Moniment, = -

Blere wealiue (hall cuiew thee flill. This Booke, ,
. WhenBraffeand Marélefzc{e‘, fhall make thee looke.

. Frefbtoall Ages: when Pofteritie . v
& Shall loath what's new,thinke all prodegie . i
& . That isnot Shake-fpeares ;en’ry Line,eachPerfe
Here fhall reuine,edeeme thee from thy Herfe
- Nor Fire,nor cankring Age,as Nafo faid
- Ofbis,thy wit-frasght Booke fhall orice in
. Nor fball Iére beleeue, or thinke thee dea
. (nogbﬁiﬂ)fanti U our bankrons S f_a&éﬁz
(Fmpofsible) with fome new fEraghe os
*- Pafsions of uliet,and her Romeo
{.Ortill Jheare a Scene more nobiy ta
= < Then whenthy balf-Sword parlyi
=Tl ehefe,till any of thy Folunse
Shall with more fire,more feeling beexprif?
Be fure our Shake-fpeare, shou canft neser:
* But crown'd with Lawrell,line fiemfé?&; i

P Proof



oy - & LESSON ©

“ihurned ¢ the

River ankk Ltroosroriag PLATE No. 8 3

“L.DIGGES"” POEM.

=

AEEHEPKS
b ”

» / '/ //”‘/ /

s EE g
/ / / /7 / 7

NN, 00 PP S8 1T 0P, Wi,
4 / VA

VARV

vaa b cc dJ L [fgg b ii>kk: lfmmé

=0 7o

"nn oo pp\rr s:,[/‘ tt uufcv Y xx _yy ‘
/7 7/ / /

s A s g PR

N/ /"”orn /7 /.

. — THE ALPHABETS.—
: COPYRIGHT 1916 &75?{'}

RIVERBANK COMPANY.
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LESSON 9
STUDENT SHEET pLeTe Ny

L. DIGGES POEM
Shakespeare Folio 1623

TOTHE MEMOR IEoft hedec eased Autho urMai sterW
SHAKE SPEAR ESHak espea reatl ength thypi ousfe llowe
sgiue Thewo ;'ldth yWork esthy Worke sbywh ichou tliue
ThyTo mbeth ynamé mustw henth atsto neisr entAn dTime
disso luest hyStr atfor dMoni mentH erewe aliue shall viewt
heest illTh isBoo keWhe nBras seand Marbl efade shall maket
heelo okeFr eshto allAg eswhe nPost eriti eShal lloat hwhat
snewt hinke allis prode gieTh atisn otSha kespe arese uryLi

neeac hVers eHere shall reuiu erede emeth eefro mthyH erseN

- orFir enorc ankri ngAge asNas osaid Ofhis thywi tfrau ghtBo

okesh allon ceinu adeNo rshal llere belee ueort hinke theed
eadTh oughm istvn tillo urban krout Stage bespe dJmpo ssibl
ewith somen ewstr ainet outdo Passi onsof Iulie tandh erRom
eoOrt illJh earea Scene moren oblyt akeTh enwhe nthyh alfSw
ordpa rlyin gRoma nsspa keTil Ithes etill anyof thyVo lumes

restS hallw ithmo refir emore feeli ngbee xpres tBesu reour

Shake spear ethou canst neuer dyeBu terow ndwit hLawr ellli

ueete rnall yLDig ges

2 Proof
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ISTRUCTION SHEET | )

LESSON 10

"Troilus and Cressida® is the only play in the 1623 Folio which
hag a prologue, It is also the only one which is not mentioned in the
Catalogue {index). As the pages are unnﬁmbered it is obvious that for some
reason the play was added after the Folio was being put together. It is
thought there was some delay in procuring this play from the mansger who had
the rights at the time to produce it, so that space was left and it was
inserted later., By a miscalcoulation there was an extra page to £ill for which
the Ppologuevwas written-~8 fact which means in any case that the Prologue
was written after William Shakespeare's death,

Here again we find the slphabets whicﬁ we have been using in the
*I.i." and "Digges® Poems. There are, however, some important differences,

The forms of the capital S's sre the same ss in the "I.M,"

The Porms of the capital W's are the reverse of those of "I.M."
and "Digges". The a form is unchanged because it contsins two dote and sn
even number of dots does not change the form of thekletter.

The forms of small "b" are the same as in "Digges", but reversed
from those in the "I, M." poem,

Thé forms of smell "k" sre reversed.

Thé forms of capitel "L" and smell "1", smell "h", and small "y",
are reversed.

In line 15, the "a" in "six-gated" is wrong font and should be
marked b form; the "f£" of chaf'd, line 2, is a hybrid, whose merking is &

form,

7 Proof



iNsTRUCTION sheeT § )

LESSON 10 P2

The Prologue is the last of the pages in the 1623 Folio, where
this particulsr size and kind of type 18 -used, You will proceed now to

different type forms,

Please be ocareful of the photographs and do not mark or msr them
in any way., When the stﬁdent Sheet has been marked and this lesson com-
pleted, the plates must be returned to the Riverbank Laboratories in the
addressed envelope provided for the purpose, Then the next lesson with its
photographs will be sent you., If for any reason the student cafes to retasin
any of the photographs, an edditional charge of 25¢ eaoh will be made, and

this amount should be included in that sent for the next lesson,

¢ Prool
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Loaned cni-: - 4 i

returned tc {ha N
Riverbank Laboraiures LESSO % O
FLATE Hee '5!4‘

N Troy there lye:'tbi* Scene s From Iles of Greece ;
T he Princes Orgillous, their high blood chaf' d o
Haze to the Part of Athens fent tfaeirﬂﬁiﬁ)es
Fraughs with theminifters and infbruments
(’f crell Warre: Six 1y and nine that wore
Their (rownets Regall, from th’ Athenianbay
* Put forth toward Phrygia, and their cvoly is made
To m;fzc/\e Troy, within wbtj  ftrong emures
The rauiflydHelen, Menelaus. Queene,
With wanton Paris fleepes, and that’s the @rrell
“ToTenedos they come, .
And the deepe-drawing Barke do there di fgorge
- Their warlike frantage : now on Dardan Plaines .
The frefh andyet conbruifed Greekes do pitch
Their brane Panillions Priams fix=gated (ity, -
Dardan and Timbria, Helias, Chetas, Tro}
4nd Antenonidus with mafsie Staples <+
And correfponfine and fulfilling. Baltx '
Stirre cvpthe Sonnes of Tray. o
Now Expétation tickling skitti ﬂl j}’:mts, o
On one and other fide, Troian and Grecke,
Sets allonhazard. And bither am § come,
APrologue grui dybut ot inconfidince .~
Of Authors pen, arA&or.c voyee ; but fuited . ¢
Frlike conditions, a bur Argament ;
. Totell you ( Ciire Bebolders) that our ?l@}v
" Leapes ore the rvaunt and ﬁ;:/llm«rs of thefe éwﬁ
. Beginning. inthe mtdd& jbxrtmw thence a¥a -
- To what mdy be digefled ina 'Pé’:sy S
. Like,or finde ﬁnlt, JM: your plaafures ars; . -
- Now gwd,of&ud m buse the rémw eof Warvs.

P Brevd
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STUDENT SHEET PLATE No. G

PROLOGUE TO TROYLUS AND CRESSIDA

Shakespeare Folio 1623

ThePr ologu eINTr oythe relye stheS ceneF romlIl esofG
reece ThePr inces Orgil loust heirh ighbl oodch afdHa uetot
hePor tofAt henss entth eirsh ippes Fraug htwit hthem inist
ersan dinst rumen tsOfc ruell Warre Sixty andni netha twore
Their Crown etsRe gallf romth Athen ianba yPutf ortht oward
Phryg iaand their vowis madeT orans ackeT roywi thinw hoses
trong emure sTher auish dHele nMene lausQ ueene Withw
anton Paris sleep esand thats theQu arrel 1ToTe nedos theyc
omeAn dthed eeped rawin gBark edoth eredi sgorg eThei
rwarl ikefr| autag enowo nDard anPla inesT hefre shand yetva
bruis edGre ekesd opitc hThei rt;rau ePaui llion sPria mssix
gated CityD ardan andTi mbria Helia sChet asTro ienAn
dAnte nonid uswit hmass ieSta plesA ndcor respo nsiue andfu
Ifill ingBo 1tsSt irrev ptheS onnes ofTro yNowE xpect ation
tickl ingsk ittis hspir itsOn onean dothe rside Troia nandG
reeke Setsa llonh azard Andhi thera mJeom eAPro logue armdb
utnot incon fiden ceOfA uthor speno rActo rsvoy cebut suite
dJnli kecon ditio nsaso urArg ument Totel lyouf aireB ehold
ersth atour PlayL eapes oreth evaun tandf irstl ingso fthos
ebroy lesBe ginni ngint hemid dlest artin gthen ceawa yTowh
dtma& bedig ested inaPl ayLik eorfi ndefa ultdo asyou rplea
sures areNo wgood orbad tisbu tthec hance ofWar re
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LESSORF 11

The list of "Principall Actors® found in the 1623 Folio (Newberry
Library) eontains a set of alphabets found nowhere else, The type is larger
than any that you have studied and as a ;hole the distinetions in form are
more easily seen, espeoially in the roman type, where they are very clear.

In examining new alphabets, it is nec¢essary to forget entirely the
alphabets which you have learned. The same rules do not apply in different
alphabets. For instance, take £he small italic e's of the "Principall
Aotors." If the base line is produced in the b form it will form a perfect
oval, while in the a form, it will fall within or without the upper part. of
the letter. In the entire page, only one b form small italic a occurs. The
remainder of the a's are a forms,

We have tried t6 make clear to you how to determine rules for the
alphabets for yourself, so that you ean, with study, decide omn the distin-
guishing characteristies of the forms of any letters and o0t be deceived by
false differences. Memory will not help you umtil your eye has become

skillful enough to seek out true variatioms.

Please be careful of the photographs and do not mark or mar them
in any way. When the Student Sheet has been marked and this lesson com-
pleted, thorplates must be returned to the Riverbank Laboratoriss in the '
addressed envelope provided for the purpose. Then the next lesson with its
photographs will be sent you. If for any reason the student sares to retain
any of the photographs, an additional sharge of 257 each will be made, and
this amount should be ineluded ip that sent for the next 195soﬁ.

? Proof
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The Workes of \)Vﬂham Shakef pearc

containing all his Comedies; Hiftories, and

Tragedxcs Truely fet forth; accordmgto their ﬁr{’t
f»oRjeymeL‘, I

Thc N ames of the Prmc1pall A&ors

mall thefe P layes. _
= I/lmmS/mI( ﬁeme | Samuel Gilburne. - :
/ Rglmm' fBurbda'ge _ ,Rob_ért‘e/f i '
A j’olm Hemmmgr <o | William 'O/Her.f, .
_ e/[ugzylme‘l’bt// P’ S 5@!2*47; Field. -
William Kempt. | Fobn ‘U‘hdemood{ -
Tboma;‘]’oope, S N icholas Toolg; L
geo}ge?rjan. L o William Eccleflone.
Henry Condell. - . | T plb Tayler.
William Skye. | - Kéertheryfeld
Richard Cowly. - : 'Roéert C]ougbe
Fobn Lowine. ’ 3 ngdrd_?{)bmfm.
 Semucll Gofe. | TobnShancke.
lexander Cooke. & Jobn ‘]Qgé. '
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THE NAMES OF THE PRINCIPAL ACTORS

Shakespeare Folio 1623

TheWo rkeso fWill iamSh akesp earec ontai ninga Ilhis Comed
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LESSON 12

_The; "Catalogue” of the plays in the 1623 Folio (Newberry Library)
eontains a very important message—~one which Bason knew would mean his death
if it were discovered during his life by Queen Elizabeth. Therefore it is
not strange to find that this message is hard to desipher and that in the
alphabets taken from it there are many letters in which the distinguishing
characteristica of the a form and the b form are hard to determine. .

The type seems at first glance to be like the medium sizzd type of
the "I.M." poem and the "Digges” poem, but it is somewhat different, as you'
will see by élose study of the small italic a's.

's are the same as in the "Principsll Actors";

The small italic e
that is, in the b form if the end of the base were produced, it would make a
perfeot ova1£ while in the a form it would fall either outside or inside of
the top.

The b form of the small italie £'s is curved at the top, while in
the a form the top is straight or, if ourved, it is thin at the neck, making
the line on the inside appear nearly straight. _

The large italic I's are among the most diffieult letters to dis-
tinguishs However, if you take sare to study the letter for parallelism of
the top and base, you will find that the b forms are comparatively parallel,
while the a forms are not. A casual glanoe will not suffice for this test.
Note, for instance, the T in “Tempest" line 1, left. At first glance, the
top and base at the right of the stem seem fairly parallel, but to the left

of the upx-igirb they seem far from corresponding. But look again: the inside
? Proof
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- LESSON 12 .2

inking of the top goes u ward,vwhereas {he outside outline tends downward.
Sinpe the outside line is more truly the direction of the top as a whole,
the judgment based thereon must be that the top and base are comparatively
parallel——a oonelusion which at first glanoe seemed absurd. Hence it is
seen that the distinetion is one whioh ean be noted, with eare and Qtudy,
The T of "The®, line 1, right, is a letter whose form is obscured by a slip,
apparently, of the type in printing. Its form, decided by comtext, is b.
The diffisulty of this page from the 1623 Folio is only one of the
problems the ftue desipherer has to meet. But even though the way be hard,
the pleasure of winning is very great indeed. Any questions gnd inquiries
by way of assistance to the student, are always gladly received and care-

fully notede ;

Pleése be careful of the photographs and do not mark or mar them
in any way. When the Student Sheet has been marked and this lesson com—
pleted, the plates must be returned to the Riverbank Laboratories in the
addressed envélope provided for the purpose., Then the next lesson with its
photographs will be sent you. If for any reason the student cares to retain
any of the photographs, an additional charge of 25¢ eash will be made, and

this amount should be insluded in that sent for the next lesson.
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Loues Labour lost.
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A. CATALOGUE

Shakespeare Folio 1623

ACATA LOGVE ofthe seuer allCo medie sHist ories andTr
agedi escon taine dinth isVol umeCO MEDIE STHeT empes
tFoli oThet woGen tleme nofVe ronaT heMer ryWiu esof W
indso rMeas urefo rMeas ureTh eCome dyofE rrour sMuch
adooa boutN othin gLoue sLabo urlos tMids ommer Night
sDrea meThe Merch antof Venic eAsyo ulike itThe Tamin
gofth eShre wAlli swell thatE ndswe lITwe IfeNi ghtor whaty
ouwil 1TheW inter sTale HISTO RIEST heLif eandD eatho
fKing JohnF olThe Life& death ofRic hardt hesec ondTh eFirs
tpart ofKin gHenr ythef ourth TheSe condp artof KHenr
ythef ourth TheLi feofK ingHe nryth eFift TheFi rstpa rtofK
ingHe nryth eSixt TheSe condp artof KingH enthe SixtT
heThi rdpar tofKi ngHen rythe SixtT heLif e&Dea thofR ichar
dtheT hirdT heLif eofKi ngHen rythe Eight TRAGE DIEST
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ietTi monof Athen sTheL ifean ddeat hofJu liusC aesar TheTr.
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WE WANT THESE PLAYS AND OTHER WRITINGS BY THE SAME AUTHOR WHICH WERE CONCEALED BY HIM

IN CIPHER THREE HUNDRED YEARS AGO

THE CATALOGVE

of the several Comedies, Histories, and
Tragedies contained in the Cipher

COMEDIES

Seven Wise Men of the W est
Solomon the Second
The Mouse Trap

HISTORIES

The Life of Elizabeth
The Life of the Earl of Essex
The White Rose of Britain

The Life and ‘Death of Edward the
Third

The Life of Henry the Seventh

TRAGEDIES

Mary Queen of Scots

Robert, the Earl of Essex (my late
brother)

Robert, the Earl of Leicester (my late
father)

The Life and Death of C/nzstop/zer
Marlowe

Anne Bullen

NOTABLE
TRANSLATIONS

The Iliad (Homer)
The Odyssey (H omer)
The Aineid (Virgil)
The Eclogues, and a few short
poems Virgil)

MISCELLANEOUS

The Life of Robert Greene

Two Secret Epistles, expressly teach-
ing a Cipher

Completion of the New Atlantis
A Pastoral of the Christ

Bacchantes, a fantasy

History, in prose commixed with
verse, of England and a few
Englishmen.

Story in verse of the Spanish Armada.
Bacon’s own story of his life, in which
Marguerite de Valois figures.

A number of short poems in French,
written for Marguerite, fmm a
part of the story of Bacon’s life
in France.

THESE TITLES ARE FROM WORKS PUBLISHED IN THE XVItH AND XVIITH CENTURIES,
DECIPHERED BY ELIZABETH WELLS GALLUP

COPYRIGHTED,

1916, GEORGE FABYAN
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