
Findamental Principles 
of the 

Baronian Ciphers 

Fragsiscns Bacon, 
tates sue 18. 

Cows 

AND APPLICATION TO BOOKS OF THE 

SIXTEENTH AND SEVENTEENTH CENTURIES 

Compiled hy George Fabpan 
COPYRIGHT 1916 

GEORGE FABYAN 

? Proof



Foreword 

In certain volumes published in the 16th and 17th centuries, the use and com- 
mixture, without any apparent reason, of two forms of type, both in the roman and 
the italic letters, has long been a matter of comment and discussion among lovers of 
books and book lore, and although various theories have been advanced by researchers 
and students of Elizabethan literature, none of them have seemed to answer the 

question. 

"Twenty years ago, Elizabeth Wells Gallup, an instructor in English, was reading 
an original of Sir Francis Bacon’s De Augmentis Scientiarum and the chapter on Ciphers 
appealed strongly to her reason. Of the books of the Elizabethan period, none are 
of greater importance than the 1623 Shakespeare Folio, which contains a vast number 
of examples of the use of two forms of type. She asked herself whether there might 
not be concealed within this work a cipher such as Bacon described. 

Bacon explains in the above mentioned chapter how a secret or interior note may 
be infolded within an apparently simple open or exterior message by the use of two 
forms of type very similar in appearance but still showing to the closely observant 
or experienced eye distinct characteristics, by means of which these two forms may 
be distinguished. Bacon calls attention to the mathematical fact that the trans- 
position of only two different objects (blocks, letters, etc.) will yield thirty-two dis- 
similar combinations, of which only twenty-four would be necessary to represent all 
the letters of our alphabet (I and J, U and V, being used interchangeably in the 16th 
century). By referring to the code given by Bacon it will readily be seen that a row 
of fifteen blocks in which the 1st, 4th, 8th, 9th, 10th, and 13th were black, the rest 
white, would spell out the word “the”. If black and white blocks are replaced by 
capital and small letters respectively, the name 

BillterAL CipHer 

still contains the hidden word “the”. But now suppose the differences between the 
two forms (called for convenience the ¢ and the 4 forms) are not so apparent as in the 
above examples; suppose that in this name ‘“Bi-literal Cipher,” letters of two only 
very slightly different, but still distinguishable, forms were used, it is clear that the 
word “the” could still be infolded within it. Hence by the appropriate use of type 
of two forms, a sentence, a paragraph, a page or an entire book, might be made to 
infold a hidden message of an import wholly different from the apparent language of 
the printed page. Nor is this reading between the lines, but it is discovering in the 
lines something not apparent at a cursory glance. Neither is it necessary in order 
to achieve this that the original language of the printed page be framed, altered, or 
modified for the purpose in any manner whatsoever. It is only necessary that after 
the obvious or open language of the manuscript is written, some distinguishing mark 
should be placed, for the direction of the printer, under each letter which is to be set 

up from the b form. All the other letters would naturally be set up from the a form. 
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To decipher such material then, it would be necessary first to be able to recognize the 
a and the b forms in the type used, and secondly, to know the code which had been 
employed. 

Having mastered the examples given by Lord Bacon in both the editions of De 
Augmentis Scientiarum or “The Advancement of Learning,” Mrs. Gallup determined 
to apply the principles of Bacon’s Bi-literal Cipher to the 1623 Shakespeare Folio. 
Opening the Folio at random she turned the leaves to select the page of the most 
characteristic italic type she could find, and chose the page containing the Prologue 
to “Troilus and Cressida”, in which even a casual inspection will disclose the presence 
of two forms of type for certain letters. (Note such outstanding examples as the 
capital I’s, the capital N’s, the capital 7’s, and the small 2’s.) Having noticed the 
undoubted presence of two forms of type, Mrs. Gallup’s first step in endeavoring to 
determine whether this page does or does not contain the Bi-literal Cipher, was to 
study the differences between these two forms; her next step was to decide which was 
to be termed the a form and which the 4 form. The fact that in Bacon’s code the 
a’s predominate greatly over the &’s, suggested to Mrs. Gallup that the a form might 
probably be that occurring most frequently on the printed page, if the code given by 
Bacon had actually been used. Examining each letter under a magnifying glass, she 
tentatively assigned each one as an a or a b form, marking it accordingly. Having 
completed the marking in this manner, she applied Bacon’s own code but without any 
intelligible result. She noticed, however, near the bottom of the page, that the 
groups of a and b resulted in giving by application of the Code a collection of letters 
as follows: 

ELIZXBEXH 

(X:—Mrs. Gallup does not remember the two letters where X is used in the above 
word.) 

She realized that this combination of letters was probably intended to spell out 
the word “Elizabeth.” She changed carefully the markings of the groups which 
formed the letters here designated by X, making, as she did so, sketches of the char- 

acteristics and differences of the letters she so changed in producing the word “Eliza- 
beth.” Then with this additional information, Mrs. Gallup carefully marked each 
letter of the Prologue anew—to find to her own amazement, when she had finished, 
the astounding message which the student will himself have the pleasure of deciphering 
in a succeeding lesson. After the Prologue, she studied and deciphered other passages 
concealed in the apparently meaningless type forms. Later she applied the methods 
to a number of 16th and 17th century works, with negative results in certain cases, 
but positive results in others. 

Such, then, is the history of the discovery of the use of a cryptic or secret writing 

in certain of the aforementioned volumes, which for three hundred years escaped 
detection—The Bi-literal Cipher of Sir Francis Bacon. 

The advantages to be gained from the study of the Bi-literal Cipher are many 
and various:—it calls into play both literary knowledge and technical and mechanic- 

al skill; it trains the eye to close observance; it trains the hands in printing, which is 
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now almost a lost art; it requires and teaches not only accuracy, but the absolute 
necessity for accuracy, which is very desirable in any walk of life—in a word, the 
study of the Cipher may, when pursued earnestly and accurately, achieve that most- 
to-be-desired end of all education, a thoroughly trained mind. As for its historic 
value, that is inestimable, as the search after Truth is the greatest of all pursuits. 
In addition, its practical values are numerous: it may be utilized in kindergarten 
teaching in blocks, beads, weaving, or colors; in the entertainment and education 
of children, old people, or invalids, it may be an easy and most pleasant factor; and 
in the instruction of the blind, the use of the cipher embossed and placed vertically 
would require the learning of but two differences or characters in place of twenty-six; 
and finally, let it not be forgotten that the Cipher permits of transmission of thought, 
regardless of censorship or the curiosity of others. 

The mastering of the principles of the Bi-literal Cipher is really a simple matter. 
Young people of fourteen years and upwards, it is found, note readily differences in 
type. One young student in the Riverbank Laboratories marked 940 letters in three 
hours with only eight errors. But the application of these principles to the Eliza- 
bethan volumes which contain the Bi-literal Cipher is a more difficult matter; first, 
because in order to escape suspicion and detection at a premature time, and secondly, 
because of the unavoidable variation due to the imperfect methods of printing in 
use at that time, the two forms of type are not so clearly distinguishable as in the 
examples given by Bacon himself. However, the earnest student will in time over- 
come these obstacles, and by concentrated application learn to decipher even the 
most difficult passages and works. After all possible mechanical assistance has been 
provided, the requisites on the part of the student are only earnest purpose, good 
eyes, and a good mind. : 

General Instructions for the Study of the Baconian 
Bi-literal Cipher. 

It is earnestly recommended that the student secure and read a copy of the New 
Atlantis. This will serve to give him some comprehensive idea of the great brain of 
Sir Francis Bacon. It is, of course, to be desired that the student familiarize him- 
self with all of Bacon’s works, but as a beginning we recommend the New Atlantis. 
It is contained in a pocket edition of Bacon’s Works, George Newnes, London, 1902. 

For the study of the ciphers it is necessary that the eye be trained to distinguish 
minute differences, which requires time, but it is time well spent. 

The possession and use of a reading glass is indispensable for this purpose. 

All of our facsimile photographs may be compared with the original first folio 
at any of our large libraries. 

It is manifest that original editions, good facsimiles, or photographs of originals, 
are required for the working of the Bi-literal Cipher, as the two forms of type do not 
exist in the modern editions. 
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INSTRUCTION sheer | 
LESSON I 

Read carefully Bacon's own description of the Bi-literal Cipher 

found in Plates 1 and 2 - Spedding's translation of "De Augmentis". 

Then for the lesson proper begin by studying the alphabets at the 

bottom of Plate 3 which show the two forms or "fronts" used - called, for 

convenience, the a form and the b form, 

Note:— The word alphabets in this work will refer to all 
"Alphabets in two forms" (for explanation of this phrase 
see p. 445 Plate 2 and the bottom of Plate 3). "Alphabets 
in two letters" (p. 445, Plate 1) are called Cipher Codes 
to distinguish them from alphabets in two forms. 

To discover and master the difference between the a form and the b form, 

is the first and most important step in learning to decipher, 

Try to observe and memorize the characteristics of each letter in 

both the a8 and b form, so that you will not be deceived, by faulty printing 

and badly made fonts, into considering differences which are not distinguishing 

differences. In these alphabets you will see at a glance, that the a form 

(modern) is as a rule heavier and broader than the b form (old style). Close 

study will develop less noticeable, but more vital distinctions. 

EXAMPLE ---small r 

a form b form 

Heavier in the stem than It is more narrow than in the 
in the b form, a form, 
Left kern is long and CL Left kern is closer to the 
slender, stem, 
Right kern is heavy, point- Right kern points outward and 
ing downward, joins the stem in a truer curve 

than in the a form. 
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INSTRUCTION sheer [ 
2.ceccelesson I, i 

When you have made clear to yourself the fundamental differences 

between the a form and the b form, take Student Sheet A, and place a mark 

under each letter, to indicate whether it belongs to the a form or the b form, 

using a horizontal line for the a form, and a vertical line for the b form, | 

thus: - 

Donot gotil IIcom e 
tt SE DE JO I -—— — 

aabab ababa babba 

Note:~ A reading glass is essential to accurate work, 

The conscientious student will find it very good practice to write 

out descriptions of the differences between the two forms of letters. 

For the use of instructors and for the purpose of demonstrating to 

those who desire to make only a casual investigation, we enclose the Gale 

Bi-formed Alphabet-Classifer to be used by placing the slot over each line of 

the work as the form of the letters is to be determined. It is our recommenda- 

tion that the earnest student do not, use this, as it is much better practice to 

train the eye to carry the characteristics of the letters from the alphabets 

to the selection being deciphered, and vice versa, 

Please be careful of the photographic plates, and do not mark or 

mar them in any way. When the Student Sheet has been correctly marked, and 

this lesson completed, the plates must be returned to the Riverbank Labora- 

tories, in the addressed envelope provided for the purpose. Then the next 

lesson ‘with its photographic plates will be sent you. If for any reason 

the student cares to retain any of the photographic plates, an additional 

charge of 25¢ each will be made, snd this amount should be included in that 
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Lpaned g.. 

returned to the 

Riverbank Laboratories 

OF the Advancement of Learning. 
(London, 1605.) 

CYPHARS 

For CyprpH ARs; they are commonly in Letters 
or Alphabets, but may bee in Wordes. The kindes 
of CypHARS, (befides the SiMmpPLE Cy PiiaRs 
with Changes, and intermixtures of N vL LES, and, 
NONSIGNIFICANTS) are many, according to 

the Nature or Rule of the infoulding: WHEELE- 
Cypuars, KavCvyprpuAaRrRs, DovBLEsS, 
&c. But the vertues. of them, whereby they are 
to be preferred, are three; that they be not labor- 
ious to write and reade; that they bee impofsible 
to dilcypher; and in {ome cafes, that they bee 
without [ufpition. The higheft Degree whereof, 
istowrite OMNIA PER OMNIA; whichis 

vndoubtedly polsible, with a proportion Quintuple 
at molt, of the writing infoulding, to the writing 

infoulded, and no other reltrainte whatloeuer. 
This Arte of Cypheringe, hath for Relatiue, an Art 

of Difcypheringe; by [uppolition vnprofitable; but, 
as things are, of great vle. For [uppole that 
Cyphars were well mannaged, there bee Multitudes 

of them which exclude the Difcypherer. But in 
regarde of the rawnefle and vnskilfulnelfe of the 
handes, through which they palfle, the greatelt 
Matters, are many times carryed in the weakelt 
Cvphars. 
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Riveruank Laboratories 

LORD BACON'S OWN EXAMPLE OF BI-LITERAL CIPHER 
Spedding's Editions 1857 

Manere te volo denee renero. 

Ego omni officio ac potius pietate erga te cacteris satisfucio orznibus : 
Mihi ipse nunquam satisfucio. - Tanta est enim magnitudo tucrur: erga 
me meritorum, ut quoniam tu, nisi perfecta re, de me non cenquiés:i ; 

€g0, quia non idem in tua causa officio, vitam mibi esse acerbirs puter, 
In causa bac sunt: Ammonius regis legatus aperte pecunic nes op- 

pugnat : ‘res agitur per eosdem creditores per ques curs tu wivrss ageba- 
tur: regis causa si qui sunt qui velint, qui pauci sunt, orpes id om- 
peium rem defervi volunt : senatus religionis calurmiam, ron reliyize 

sed maleyolentia, et illius regiae lurgitionis invidia comprobat, Se. 

Do not go tll I come. 

In all duty or rather piety toscards you Ff satisfy cvery body cxoept 
myself. Myself I never satisfy. For so great are the sercices whick 

You have rendered me, that secing you did not rest in your endvavcurs 

on my behalf till the thing was done, I feel as if life Fad lest all its 
sweetness, because I cannot do as much in this cause of yours. The 

occasions are these: Ammonius the King's ambassador opinly besteges 
#5 with money : the business is carried on through the same creditors 
who were employed in it when you were here, &c. 

ALPHABETS 

a|b|a|b|alb|ea|lbllalb]|als 

Al A |ala |B|B|b]|é |C|C|le]e 
D{D|d|d|E|E |e |e | FF |Sf1Sf 
G|G lglg | H|H|R |b |T|F |i] 
K|K|Ek|k |L|L ||! | M|M|n|n 
N|N|n|sn |O|O|o jo |P{P |p]|Pp 
Ql Uig |g |R|R |» |r | S|S8 |8]s 
717 |¢ je UU | uw |x [vo 
Ww |w|ew || X|X|z|x|Y|Yiyly 

ZZ |z |z | 
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mee A faem ee edn 

STUDENT Sherr 

LORD BACON'S OWN EXAMPLE OF 

BI-LITERAL CIPHER 

Spedding’s Editions 1857 

Maner etevo lodon ecven ero 

Egoom nioff icioa cpoti uspie tatee rgate caete rissa 

tisfa cioom nibus Mihii psenu nquam satis facio Tanta 

esten immag nitud otuor umerg ameme ritor umutq uonia 

mtuni siper fecta redem enonc onqui estie goqui anoni 

demin tuaca usaef ficio vitam mihie sseac erbam putem 

Incau sahae csunt Ammon iusre gisle gatus apert epecu 

niano soppu gnatr esagi turpe reosd emcre ditor esper 

quosc umtua deras ageba turre gisca usasi quisu ntqui 

velin tquip aucis untom nesad Pompe iumre mdefe rrivo 

lunts enatu sreli gioni scalu mniam nonre ligio nesed 

malev olent iaeti llius regia elarg ition isinv idiac 

ompro bat&ec 

Donot gotil lIcom e 

Inall dutyo rrath erpie tytow ardsy ouJsa tisfy every 

bodye xcept misel fMyse lfIne versa tisfy Forso great, 

areth eserv icesw hichy ouhav erend eredm ethat seein 

gyoud idnot resti nyour endea vours onmyb ehalf tillt 

hethi ngwas donel feela sifli fehad losta llits sweet 

nessb ecaus elcan notdo asmuc hinth iscau seofy oursT 

heoce asion saret heseA mmoni usthe Kings ambas sador 

openl ybesi egesu swith money thebu sines sisca rried 

onthr ought hesam ecred itors whowe reemp loyed initw 

henye uwere here& ¢ P Proof 
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INSTRUCTION SHEET 2 

L BE S§ 8S ON -2- 

The Wats' edition, from which Lesson 2 is taken, dates back to 1640, and 

is not so accurate in printing as the more modern Spedding edition, However, as 

this is Bacon's "own example", we think it is desirable that the student should 

master it. Cl | | . 

This plate (4) contains six wrong font letters, ~- that is, letters which 

"have been transposed, either by accident or design, from a form to b form or from 

b form to g form. You have already had examples of the wrong font letter in the 

first lesson. 

 . There are also, in this lesson, a number of hybrid letters. Hybrid letters, 

as the name implies, will be found to contain characteristics of both a form and 

b form letters and must be examined carefully in every case to determine whether 

tHe. characteristics of the g form or the b form predominate. Take for example, 

the "a" in mapnitudo (third line):- It has the following characteristics: 

a 

a form b form 

1 —- Narrow at the top 1 -— The angle of the foot 

2 -~ Straight in the stem 2 —— The curve of the back 

| | 3 -= The width of the base 

Therefore, we consider that the letter belongs to the b form, because it has a 

preponderance of the b form characteristics. In rare cases, however, this rule 

does not apply and the hybrid must be determined entirely by the context. On 

this plate, almost all the a's are hybrid, as are many of the i's, o's, n's, and 

us. 

The reason for this is hard to find. It must not be forgotten that ciphers 
: P Proof :



INSTRUCTION SHEET 22 

Lesson ~ 2 ~ p.2 

are made to hide things, not to make them plain or easy to decipher, They are 

constructed to be misleading, mysterious, and are purposely made difficult except 

to those possessing the key. Seekers after knowledge through them must not 

abandon the hunt upon encountering the first difficulty, improbability, inaccuracy, 

or stumbling block set for their confusion. 

‘Note:- Tt will be well to study carefully the alphabets and Classifier, noting 

the outstanding characteristic of one or the other form as a whole. For 

instance, in the Wats' example, the b form letters as a group are characterized 
‘by possessing long curved kerns; but attention is called to the transposition 

of the capital E's, —- probably by design. Note also the dot in the letter 2, 

Please be careful of the photographs and do not mark or mar them in any way. 

When the Student Sheet has been correctly marked and this lesson completed, the 

plate must be returned to the Riverbank Laboratories in the addressed envelope 

provided for the purpose. Then the next lesson with its photographs will be sent 

you. If for any reason the student cares to retain any of the photographs, an 

additional charge of 25¢ each will be made, and this amount should be included in 

that sent for the next lesson. 
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LESSON £ 
PLATE No. 4 

nly - to be 

Riverbank Laboratories 

LORD BACON'S ORIGINAL EXAMPLE 
Taken from : 

Gilbert Wats! Edition "Advancement of Learning" 1640 

OF HIS BI-LITERAL CIPHER 

G goromni offisia ac otis prefatc erga to 

catleris satisfacio omnibus: Mifirpsen
m 

Saners te volo donec tener: 

guamsti Cio Tanta estemin magni= 

buds usr erga me maritorum,viguoni= | 
am fu, nisiperfecta. 7¢, de menor conquicss 

#; ego, gquianon idem intia cans fico 

oitam mili esse acerbum puts. Jnean= 

su hues swt: Symons Regis totus 

apes pectic: Tos Gppuga ughat: Ke ogitee 

perso cred ores fer quos, comin ade ee cost aediiores fer gues cm fades 
29%; agshatur: Regis causa, 51 guLsung 

gui peli gui fanci sung omnes ad Done: 

dum tem deferri volunt, Senatus Reli- 

gioniz calmniam, non reli one sedma 

ry. 

Leno entid, st illus Regrac {axgition 1§ 
TA _ : 

1M ida comprofat. &e. 

COPYRIGHT 

An Example of a Bi-formed Alphabet. 

a bab ab aba baba. b.4.b. 

AL a BEE CCocDDLL 
« baba B.abab aba bal 

(Eee FER Gy HTL 
a. bobo. ba bab ab. a bab 

| 195: KRALL LM 
a. 5. aba. bak a. fuk if ve a. 

Wenn 0eoZ9p5. 030} 9% 

5. ebatboak a. baka. b.a.b.a 5 

| Fn Sue TT 21 pA pb te 

a. 5 2.4. a, 5. ab atoakabal 

a Down... mA yy <2



LESSON 2 
"PLATE No. = 

STUDENT SHEET 

LORD BACON’S ORIGINAL EXAMPLE OF HIS 

BI-LITERAL CIPHER 

Taken from Gilbert Wats’ Edition 

“Advancement of Learning’’ 1640 

Maner etevo lodon ecven ero 

Egoom nioff icioa cpoti uspie tatee rgate caete rissa 

tisfa cioom nibus Mihii psenu nquam satis facio Tanta 

esten immag nitud otuor umerg ameme ritor umvtq uonia 

mtuni siper fecta redem enonc onqui estie goqui anoni 

demin tuaca usaef ficio vitam mihie sseac erbam putem 

Incau sahae esunt Ammon iusRe gisLe gatus apert epecu 

niano soppu gnatR esagi turpe reosd emcre ditor esper 

quosc umtua deras ageba turRe gisca usasi quisu ntqui 

velin tquip aucis untom nesad Pompe iumre mdefe rrivo 

luntS enatu sReli gioni scalu mniam nonre ligio nesed 

maleu olent iaeti llius Regia eLarg ition isinu idiac 

ompro bat&e 

P Proof. 
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INSTRUCTION sheer 3 

LESSON III 

In "The Greatest of Literary Problems," published by Houghton Mifflin, 

1915, James Phinney Baxter, the author, deseribes a teet in deciphering 

whieh he submitted, at the request of a critic, to Mrs. Gallup. ir. Baxter 

made an alphabet by selecting and photographing typical letters of medium 

sized italics used in the second edition of the Shakespeare Folio, 1632. 

Ther in sonnets XXX1I, XXXVI, X{XVIII, which contain no cipher in the 

original, he infolded a poem of his own by applying carefully Bacon's own 

directions for the use of the Bi-literal Cipher and added a line of prose 

for the signature. Mrs, Gallup returned the sonnets by the next mail, with 

the poem correctly transcribed. In Lesson III, we send you the same task, 

Exoept for the fact that the slant of the letters is not always perfect, 

you will fina the fonts of thia alphabet easier to distinguish than in the 

more faulty originals. They do not contain the variants always to be found 

in old printing. 

The b form small @ is characterized by a dot which occurs at the point 

where the loop joins the stem, There is also an imperfection on the inside 

of the oval of the small o at the right. Other regularly-oscurring 

oharacteristive of the letters will be noticed by the student in the 

alphabets, which wild make the task of deciphering indeed a simple one. 

Inoluded with this lesBos is sent for the purpose of study a page 

photographed from "The Great Cryptogram" of Ignatius Donnelley, showing 

where Mr. Donnelley failed in the application of the Bi-~literal Cipher. 

? Proof 
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INSTRUCTION sheer 3 

Lesson III pa2 

That so great a mind as his could study Bacon's own examples as fully as he 

did, and then fail to — the very point Bacon nade, seems almost incred- 

ible. But we 6an only judge from the facts before us, and what he writes 

in regard to it. Donnelley left, as he found it, the real gryptogram 

undisclosed. | 

Please be careful of the photographs and do not mark or mar them in any 

waye When the Student Sheet has been correctly marked and this lesson 

completed, the rlate must be returned to the Riverbank Laboratories in the 

addressed envelope provided for the purpose. Then the next lesson with its 

photographs will be sent you. If for any reason the student cares to | 

retain any of the photographs, an additional charge of 25¢ each will be 

made, and this amount should be included in that sent for the next lesson, 

P Proof 
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Loaned only - to be 

returned to the 

Riverbank Laboratories 

XXXII. 

i f thou surcvicve my well contented day, 
When that churl death my bones with dust shall cover 
And shalt by fortune once more resurcvey: 
These poor rude lines of thy deceased Lover: 
(ompare them with the bettering of the time, 
And though they be outstript by every pen, 

eserve them formy love, not for their rhyme, 
Exceeded by the height of happier men, 
Oh then Vouchsafe me but this loving thought, 
Had my friends Muse grown with this growing age, 
A dearer birth than thishis love had brought 
To march in ranks of better equipage: 

But since he died and Poets better prove, 
Theirs for their style I'll read bis for his love. 

XXXVI 

Let me confess that we two must be twain, 

Although our undivided loves are one: 
So shall those blots that dowith me remain, 
Without thy help, by me be borne alone. 
Jn ourtwoloves theve is but one respect, 
Though inour lives a separable spite, 

Which though it alter not love's sole effect, 
Yet doth it steal sweet hours from love's delight. 
J may not evermore acknowledge thee, 
Lest my bewailed guilt should do thee shame, 
Nor thou with public Kindnefs honour me, 

Valefs thou take that honour from thy name: 
But donot so; I love theein suchsort, 
As thou being mine, mine is thy good veport. 

? Proof 
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Loancd only - to be LESSON 3 
returned to th eturned to the PLATE No, § 

Riverbank Laboratorles 

THE GREATEST OF LITERARY PROBLEMS 

CO XXXVIIL 

How can my Muse want subiect to invent, 
While thou dost breathe, that pour'st into my verse 
Thine own sweet argument, £00 excellent 

For everycwulgar paper to rebearser 
0, give thyself the thanks, if aught in me 
Worthy perusal stand against thy sight; 
Eorwho's so dumb that cannot write to thee, 
When thou thyself dost give invention light» 
Be thou the tenth Muse, ten times more inworth 
Than those old nine which rhymers invocate; 
And be that calls on thee, let him bring forth 
Eternal numbers to outlive long date. 

Jfmy slight Muse do please these curious days, 

The pain be mine, but thine shall be the praise, 

Yet he seems to set the greatest store by his work. 

THE GREATEST OF LITERARY PROBLEMS 

ALMM 4a mm 

BONN 
Cg Perel 

fr rr 
EE RR gg/[5 [3 
FFSS pp tt 
¢GeTrT ;; *¢* 
HHVO kk ie 

Ifww x Xx 

KR TY YJ 
LL 4 
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LESSON 3 

STUDENT SHEET PATE No. C 

SHAKESPEARE SONNETS 

Arranged by James Phinney Baxter 

XXXII 

Jitho usurv ivemy wellec onten tedda yWhen thate hurld eathm 

ybone swith dusts halle overA ndsha ltbyf ortun eonce morer 

esurv eyThe sepoo rrude lines ofthy decea sedl.o verCo mpare 

themw ithth ebett ering ofthe timeA ndtho ughth eybeo utstr 

iptby every penRe serve themf ormyl oveno tfort heirr hymeE 
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thisl oving thoug htHad myfri endsM usegr ownwi ththi sgrow - 

ingag eAdea rerbi rthth anthi shisl oveha dbrou ghtTo march 
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LESson 3 

STUDENT SHEET PLATE No. 3:7 

- SHAKESPEARE SONNETS 

Arranged by James Phinney Baxter 

XXXVI 

Letme confe sstha twetw omust betwa inAlt hough ourun divid 

edlov esare oneSo shall those blots thatd owith merem ainWi 

thout thyhe lpbym ebebo rneal oneJn ourtw olove sther eisbu 

toner espec tThou ghino urliv esase parab lespi teWhi chtho 

ughit alter notlo vesso leeff ectYe tdoth itste alswe ethou rsfro 

mlove sdeli ghtJm aynot everm oreac knowl edget heeLe stmyb 

ewail edgui ltsho ulddo thees hameN ortho uwith publi ckind 

nessh onour meVnl essth outak ethat honou rfrom thyna meBut 

donot sollo vethe einsu chsor tAsth oubei ngmin emine isthy 

goodr eport 

XXXVIII 

Howca nmyMu sewan tsubi ectto inven tWhil ethou dostb 

reath ethat pours tinto myver seThi neown sweet argum entto 

oexce llent Forev eryvu Igarp apert orehe arseO givet hysel fthet 

hanks ifaug htinm eWort hyper usals tanda gains tthys ightF 

orwho ssodu mbtha tcann otwri tetot heeWh entho uthys 

elfdo stgiv einve ntion light Betho uthet enthM usete ntime 

smore inwor thTha nthos eoldn inewh ichrh ymers invoc ateAn 

dheth atcal Isont heele thimb ringf orthE terna Inumb ersto 

outli velon gdate Jfmys light Mused oplea sethe secur iousd 

aysTh epain bemin ebutt hines hallb ethep raise Yethe seems 

toset thegr eates tstor ebyhi swork 
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returned to the LES30N 3S 

Riverbank Labor 

WHERE IGNATIUS DONNELLEY FELL DOWN ON THE CIPHER, PLATE No. § 
He failed to note the Sit foros in the bieform 
character of type, and rd goed the application, 

310 THE CIPHER IN THE PLAYS. 

Then take your interior epistle, reduced to the biliteral shape, and adapt to it 

letter by letter your exterior epistle in the biform character; and then write it out. 

Let the exterior epistle be: 

: Do nNoT Go TiLL I COME, 

Example of adaptation. 

F L Y . 

aa bab ab abab a bba 

Do not go dll I come. 

I add another large example of the same cipher — of the writing of anything by 

anything, 

" The interior epistle, for which I have selected the Spartan dispatch, formerly 

sent in the Scytale 

All is lost. Mindarus is killed. The soldiers want Jood. We can neither get . 
- hence nor stay longer here, 

The exterior epistle, taken from Cicero's first letter and containing the Spartan 

dispatch within it: 

In all duty or rather piely towards you I satisfy everybody except myself. Myself 
I never satisfy. For so great are the services whick you have rendered me, that, seeing 
you did not rest in your endeavors on my behalf till the thing was done, I feel as if my 
life kad lost ALL ifs sweetness, because I cannot do as muck in this cause of yours. 
The occasions are these: Ammonius the kingls ambassador openly besieges us with 
money, the business 1s carried on through the same creditors who were e employed i in it 
when you were kere, etc. . 

1 have here capitalized the words all and is, supposing them to | 

be part of the sentence, “All is lost,” but I am not sure that I am 

right in doing so. The sentence ends as above and leaves us in 

the dark. Bacon “continues: 

This doctrine of ciphers carries along with it another doctrine which is its rela- 
"tive, This. is the doctrine of deciphering, or of detecting ciphers, though one be 

quite ignorant of the alphabet used or the private understanding between the 
parties: a thing requiring both labor and ingenuity, and dedicated, as the other 
likewise is, to the secrets of princes. By skillful precaution indeed it may be made 

useless; though, as things are, it is of very great use. For if good and safe 

ciphers were introduced, there are very many of them which altogether elude and 

exclude the decipherer, and yet are ‘sufficiently convenient and ready to read: 

and write, But such is the rawness and unskillfulness of secretaries and clerks in - 

the courts of kings, that the greatest nlatters are commonly trusted to weak and 

futile ciphers. 

I said to myself: What is there unreasonable in the thought 

that this man, who dwelt with such interest upon the subject of 

ciphers, who had invented ciphers, even ciphers within ciphers— 

that this subtle and most laborious intellect might have injected a 

cipher narrative, an “interior epistle,” into the Shakespeare Plays, 

in which he would assert his authorship of the same, and reclaim 

for all time those “children of his brain” who had been placed, for 

good and sufficient reasons, under the fosterage of another? 
t 

Photograph from The Great Cryptogram by Ignatius Donnelly, 
copyrighted in 1887, published by R. 8. Peele & Company, 1888. AN 
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INSTRUCTION sheer 4. 
LESSON IV 

In Lesson III, we explained to you how Mr. Baxter in his book "The 

Greatest of Literary Problems" tested Mrs. Gallup's ability as a decipherer 

from her transoription of his own poem infolded in the three sonnets whieh 

we sent to you, 

But still the critics were not satisfied. They replied that undoubt. 

edly Mrs. Gallup was a skillful decipherer; but the test had been made from 

poems which had not contained any oipher in the original, and so did not 

prove that any cipher existed in the 1623 Folio, from which all the most 

important statements about Baoon's life have been deciphered. 

Therefore, Mr, Baxter chose the rm," poem, which is one of the dedi- 

catory poems oscurring at the beginning of the 1623 Folio, for the new test 

he devised. By first photographing the poem and then by rearranging and 

transposing the letters composing it, he infolded in it 8 new message. The 

poem was then re-photographed and sent to Mrs. Gallup to transcribe--a task 

which she promptly accomplished. Mrs. Gallup, of course, had nothing to 

work from in her deoiphering, except the poem itself as it was sent her, 

Wo send you Mr, Baxter's arrangement of the poem, with the alphabets 

which he had made from it and eleetrotyped. But modern printing is not 

sucoessful in this work — as you will find if you try to 4ranseribe the 

message with the help of these alphabets alone. Therefore, we enclose our 

own alphabets of the "I.M." poem, whioh are reproduced by a special process, 

from the Newberry Library original, | 

‘By way of answer to the inevitable inquiry of the student as to whether 
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INSTRUCTION suger 4 

Lesson IV : . Pe 2 

two forms of type were of common occurrence in books of the 16th and 17th 

Centuries, we enclose with this lesson a photographed page (Plate 8) from a 

work entirely unrelated to the Bi-literal Cipher. Here can be readily 

noted the varying forms of letters, As you are told on the photograph, 

these letters are taken from works dating back as far as 1577. 

Please be careful of the photographs and do not mark or mar them in any 

way. When the Student Sheet has beer correctly marked and this lesson 

completed, the plates must be returned to the Riverbank Laboratories in the 

addressed envelope provided for the purpose. Then the next lesson with its 

photographs will be sent you, If for any reason the student cares to 

retain any of the photographs, an additional charge of 25¢ each will be 

made, and this amount should be included in that sent for the next lesson. 
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That's but an Exit of Mortalitie 

LESSON 4 

| PLATE No. 8 

1. M. POEM 

Arranged by James Phinney Baxter = 

To the memorie of M. WW .Shake-fpeare. 

EE wondred (Shake-Ipeare) that thou went [2 fo foone 
~~ Fromthe Worlds-Stage,to theGranes-Tyring-roome, 

Wee thought thee dead, but this thy printed worth, 
Tels thy SpeQlators, that thou went’ [} but foreh 
To enter withapplaufe. An Actors Are, 
(andye, and line,toatle a fecond part. 

This, a Re-entrance toa Plandite, 

STUDENT SHEET 1 M. 

Tothe memor ieofM WShak espea reWEE wondr edSha kespe 

areth attho uwent stsos ooneF romth Worl dsSta getot heGra 

uesTy ringr oomeW eetho ughtt heede adbut thist hypri ntedw 

orthT elsth Spec tator sthat thouw entst butfo rthTo enter 

witha pplau seAnA ctors ArtCa ndyea ndliu etoac tease condp 

artTh atsbu tanEx itofM ortal itieT hisaR eentr ancet oaPla 

udite IM 
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Loaned only - to bs LEDOON #4 

returned to the 

- Riverbank Laboratories PLATE Ne 9 

1M.POEM. 

M  TTeéf hhil foo ir tr 
/ A EY A A 

29 28 3 32 24 

E ss aa ee hh ii kk } pp rr fr ir x 
ERI EY A A A A A. 

SSWW aseebb k: pore ff 
/ / ; 7 iin tA 

Ad (C EE FF GG. MM PP RR. 5S FT ww. 
AVA EY A 

aa bb ec Cd ee ff. 2g bi Il mim wm 
Yor os 7 74 

00° pp rr 5S fut us ww yy 
VY EY A A 

16 35 36 8 

“Legit isisisis JU 
A A 

— THE ALPHABETS. — 

we 
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» ~ "LESSON 4 
Loaned o=iy - 10 be : 

returned to the ’ , . PLATE No. i0 

Riverbank Laboratories 

| edaabbecdd erffgghhirjllmmnnoop : 

paqrfffffsstvvvunxryyizz. p- [i 

eA ABB(CDDEETFFG 
GH HITLLAMM NX; | 

1 VoOPPOQRR SS 
| TTOVXXYYZZ &o ff 
Letra del Grfo que cfcretia Fran, Lucas En 0 

Madrid ediio De. SM. CD. LXXVIL |{ 

57. ITALIC TYPE-LETTEXS. 

PHOTOGRAPHED FROM ALFHABETS A MANUAL OF LeT TERING FOR THE USE OF 
STUDENTS, WITH HiSTORI CAL AND PRACTICAL Description, BY EDWARD F, 
STRANGE. 1907 

The foregoing 1lustration of alphabets is presented at this 
point for the purpose of showing the differences in forms of letters 
resorted to in the sixteenth century (1577). 

The following statement has been deciphered from Bacon's 
“De Augmentis® (1624) by means of the Bi=literal Ciphers ¥ By slight 
alteration of the common italic letters, the alphabets of the 
Bi=literal Cipher, having the two forms, are readily obtained." 
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LESSON 5 

After completing Sir Francis Bacon's own examples and the two lessons 

consisting of the tests arranged by Mr. Baxter, you are now to be given the 

opportunity of applying what hes been learned to the much discussed 1623 Shakes- 

peare Folio. The I.M. poem from that Folio has been chosen, because its brevity 

permits of its being subjected to the different steps necessary in deciphering 

any given york — steps which are deemed advisable for the student to take, in 

this case, one by one, The time demanded for this preparatory work, msy perhaps 

seem futile to the student; but let him remember that having once experienced the 

process in all its stages will make all that follows so mach the easier and more 

accurate. 

In determining whether or not any given piece of work contains the 

Bi-literal Cipher, the Pirst step is to distinguish two different forms, Then a 

tentative alphabet is made by making pencil sketches of the two forme of letters, 

often exaggerating the distinguishing charscteristics as they appear to the eye. 

Then the letters of the work are marked accordingly, and the message thus deciphered, 

For the student, however, as an aid in beginning, we send in this particular case 

the "Typical letter sheets", which cite the word in which the typical or represent~ 

ative form of each letter is found. In these sheets, the letters which are desig- 

nated as being taken from other places--such as Pro, Dig. etc,~~ need not concern 

the student. For convenience, the italic and roman letters of varying sizes have 

been assigned srbitrary case numbers, Thusi- 

In poem: Italic small (Lower Case) Case 1 
* capital(Upper Case) " 2 
®* digraphs RR 

Roman smell (Lower Cese) " 5 
* capitals(Upper Case) 6 

In Title: Italic small (Lower Case) Case 3 P Proof 

* capitels (Upper Case) 
Roman small (Lower Case) " 

" capitals (Upper Case) 
BY GACRSE FaBYAN 

4 corva T 7 GT 

8 
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Ino TRUCTION SHEET D 

LESSON 5 Pe 2 

In addition is given a sheet listing the dotted lettors Pound in 

the poem. The stud¢nt will remember that in Lesson 2 ‘his attention ves called 

to the dotted letter 0 in Bacon's Original Example, It is found that, a 

system of dote was used to change the marking of letters to the opposite forme. 

i.e. a b form letter containing one or three or any odd number of dota, is 

changed thereby to the a form, and vice versa, 

With the help of the sheets of classified typical Lotters, make your 

own alphabet from the "I, M." poem, Divide 8 sheet of paper. into two columns, 

one for the a form and the other for the b form, and draw each typical letter 

in its proper place as you determine to which form it relones. hen you have 

thus drawn the a's, b's, e¢! Ss etc, as you see them, attach a written desoripn 

tion to each letter pointing out ‘what seem to you its distinguishing sharacter- 

istics, - Asi. 

a form b form 8 form b form 

Description A A description Description a a description 

Your completed "alphabets you will then return to the Riverbenk 

Laboratories, with ths "Typical letter Sheets" after which the next loason will 

be sent you, 
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Low, 3 Bivasheak Laberaiorios 

PLATE No. | | 

ME 162. H. POEM 

NTWRERRY LIBRARY ORIGINAL 1623 EDITION 

To thememorie of M. lV .Shake-peare. 

VV E E wondred (Shake-fpeare) that thou went} fo fone 
From the Worlds-Stage tothe Graues-Tyring-roome. 

Wee thought thee dead, but this thy printed worth, 
Tels thy Spectators that thou went f} but forth 
To enter With applaufe: An Afters Art, 
(an dye,and live to afte a fecond pare, CL So 

That's but an Exit of Mortalitie; ~~ ~~ “»n. .o 
This, a Re-entrance tos Plandite.” ~~ SE a 
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TYPICAL LETTERS IN "I.M." POEM. 
Italic, (Case 2) 

Word 

Art 
Can 

Expectation 
Fresh 
Greece 

Moniment 

Plaudite 

Regall 
Sword 
Iyring 
Wee 

Italic (Case 1) 

Word . 

applause 
but 
Re-entrance 

second 

wondred 

forth 
Stage 
with 

printed 
liue 
From 

enter 

worth 
printed 
Graues 

* wondred 
thy 
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b Form 

Line 

: 5 
Cat. 5 

1 
2 
2 
7 

Pro. 7 
8 
4 

Pro, 15 
2 

b Form 
Line 

4 

3 
Dig. 2 

3 
1 

7 
2 
3 
7 
2 

Dig. 3 
7 
2 
4 
4 
1 

7 
4 
1 
5 

Dig. 2 

LESSON 0) 

Graues 
. Mortalitie 

Put 
Re-entrance 
Spectators 
Their 

Worlds 
Tdotted to 

make "a") 

Word 

Spectators 

but 
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printed 

went 'st 

Worlds 

Worlds 
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a form 

" Line 

Title 
" : 

a Form 

Line 

Title 
Sub-Title 

2 

TYPICAL LETTERS IN "I.M." 
Italic (Case 3) 

Word 

Shakespeare 
Shakespeare 
Shakespeare 
Shakespeare 
Shakespeare 
Shakespeare 

Shake/peare 

Italic (Case 4) 

Word 

Shakespeare 
William 

Large Roman (Case 

Word 

memorie 
of = 

the 
memorie 

memorie 

To 
memorie 
the 

POEM. 

Letter 

N
t
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n
 

Letter 
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+
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Large Roman :(Case 8) 

Word 

M 

HISTORIES ps 
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p. 2 

b form 

Line Word 

1R Samuel 
Title Shs kespesre 

6 R Nicholes 

2L Richard 
8 R Jo/eph 

b Form 

Line Word 

1 L Shakespeare 
1 OW 

b Form 

Line Word 

Title the 

Tit. 6 these 
* 3 Tragedies 
Title memor ie 

Tit. 3 Volume 
"3 Tragedies 
"3 set 

b Form 

‘Line Word 

Title . To 



LESSON BH 

3 
TYPICAL LETTERS IN "I.M." POEM page 3 

Small Roman (Case §) 

a Form 
b Form 

Line Word ~ Letter Line Word 

1 Shakespeare a 1 Shakespeare 1 Shakespeare e Dig. 16 Tuliet 1 Shakespeare h Dig. 9 Shekespeares ig. 16 Iuliet i 7 Exit ig. 1 SHakespeare k 1 Shakespeare 1 Shakespeare p Dig. 1 SHakespeare ig. 9 Shakespeares r 1 Shakespeare 1 Shake/peare J' Dig. 9 Shake/peares 7 Exit t Dig. 4 . Stratford 
—————— x 7 Exit 

Small Roman (Case 6) 

a_ Form 
b Form 

Line ~~ Word Letter Line Word 

7 Exit E EE ig. 21 Shakespeare E S 1 Shakespeare 

Initial Large Roman (Case 10) W--b form 

Italic (Case 1) 
Digraphs. 

Line Word Digraph Line Word 

5 Actors is Dig. 3 is 
. LN} LI | 

6 acte Jt 1 oo went [/% 
4 Spectators Jt Dig. 3 ma/t ] 

J 
: wl 

fo. 20 Expectation Jt Dig. 3 Stone re Co 1_ 
8 This Jt pig. 14 ni/t "ry 

[3] 
g. 5 This 
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DOTTED LETTERS 

LESSON B 

Letters which are changed to the opposite form because of the presence of 

one or three dots are indicated in the photographs of the alphabets by a large dot 

above the letter, 
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Title 
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thought 
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printed 

thou 

forth 
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"IM." POEM 
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Reference numbers to letters taken from other places. 
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LESSON Bb 

Word 
Volume 
HISTORIES 
Tragedies 
William 
Samuel 
Jofeph 
Shake/peares 
mi/t 

Their 
thy (2nd) 
Comedy 
which 
Stratford 
Moniment 
is 
Put 
according 
Shakespeare 
Richard 
Expectation 
Shakespeare 
SHakespeare 
Shakespeares 

Greece 

must 
Nicholas 
Shakespeares 
Tulijet 
Fre 
Thi 

Expectation 
Tuliet 
Regall 
my 

these 

set 

SHakespeare 
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INSTRUCTION SHEET /° 

: LESSON 6 

In this lesson we send you our own descriptions of the letters found 

in the I.M, Poem, for comparison with your sketches, The letters here have 

been photographed from the originel 1623 Folio in the Newberry Library, and 

have been enlarged to three and one-third the dimensions of the original, to 

facilitate the study of their characteristics, . For the convenience of the 

student and to avoid confusion, the italic and the roman letters have been 

grouped separately, 

By careful study familiarize yourself with the drawings and with the 

descriptions accompanying them, Revise your own sketches and descriptions, 

making sure that you see wherein and why the lists prepered here differ from 

your own, When you have finally convinced yourself of the true forms of 

the letters, combining your own conclusions with those sent in this lesson, 

master them thoroughly; for the same kind and size of type is used elsewhere in 

the 1623 Folio. Thus you will be forearmed for future lessons, When you feel 

that you know the forms completely, return the plates and the next lesson will 

be sent to you, 

Please be careful of the photographs and do not mark or mar them in 

any way, When this lesson has been completed, the plates must be returned to 

the Riverbank Laboratories in the addressed envelope provided for the purpose, 

Then the next lesson with its photographs will be sent you, If for any reason 

the student cares to retain any of the photographs, an additional charge of 25¢ 

each will be made, and this amount should be included in that sent for the next 

‘lesson, 

2 Proof 
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J RY ee 

roturned to the - : | . LESSON 6 

Riverhask Laboratories PLATE No. i 2 

UPPER CASE ITALIC LETTERS IN 
*I.M. POEM" 

A Form B_ Form 
The typical letter is plain 

with a curved or slanting bar, 
as seen in the alphabet. 

The typical letter is 
plain with high, straight 
bare A kern or & dot in the 
letter changes it from a to 
Db or vice versa. 

A long letter extending 
No ex 10. 

below the line. amp. 

Top and bottom lines parallel; 
No example. the kern on the base line slendar 

and slanting. 

© Top heavy and slents parallel 
No exemple to seriph of base. 

No exemple. he ame line slants toward 

Rern short, straight, and 
No example blunt at the right. Third line 

shaded from top. Seriphs at 
bottom level. 

Has a nearly even curve No exsmple, 
in the top at the right. 

Top forme a segment of a 
No example circle at the left. Upright 

. does not reach the tops 

~ No exemple Erect; round curves. 

Curved top. No example. 

A tall, well-made letter, The heavy, blunt letter 
with short connecting line is 
the b-form. It is accented 
end therefors marked a-form. 

1. H] Ne example 
Large size type, narrow head LW 

and wide base. i 

No example Wellemade letter in large 

| size type ; points sharp. 

P Proof 
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Roaned only - to be LcSSON 6 
returned to the 

© Riverbank Laboratories PLATE New 3 

LARGE To, Po ITALIC LETTERS IN 

A Form [oo B_Jorm 
< POR a : . 

Sianting, somewhat wide 7 
at the bass. N No exemple. 

° o 
If the end of the curve of If the end of the curve of“ 

the base line were produced the base line were produced 1 it would 
it would not form a perfect o. form a perfect o. 

a | 

Souwewhat slender; the loop . 
is narrow at the top and pointed.§ a No exemple 

at | 

—_— 

| 

" Slender ‘and delicate; the - y . 
queus not widely spread at base. £ H No example : 

$. 
= p 

" The locp is narrow in the 
beitom part. No example. E 

.. J 
Somewhat broad at the top; N 

both kerns are rounded. No exemple. 

Le a . 

Long, well-made letter; the | ‘JF ° No exeample- 
stam is a wave line. 

? Proof 
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Loaned enly - to be 

returned to the 

Riverbank Laboratories 

LESSONS 
PLATE No. f& 

LOWER CASE ITALIC LETTRRS IN 

A Form’ 

Typical a form is well-made; 
" the oval usually shows angle or 

shoulder and rounds gradually to 
the line of writing, mmking the 

letter somewhat wider at the baee 
than the corresponding letter in 
the b formp aleo the oval has the 
appearance of a complete g placed 
in such a way that a part of one side 
side rests on the upright and often 
projects sufficiently to give the 
stem the appearance of bending 
outward near the center. 

Oval pointed at top and 
narrow at base. oo \ 

Roundne ss commences near 
top; curve at base usually wide. 

Stem has no wave line, but 
sometimes turns slightly to the 
left at top; toe upturned; loop 
leaves stem and rejoins it at a 
soriewhat abtuse angle. 

A line drawn through the 
loop of this letter beginning at 
the left of the oval where it leaves 
the stem and running through the 
opposite peint of the oval, ine 
tersectis the line of the end of 
the curve of the base produced 
elther above or below the line 
¢f writing. 

Letter slanted; straight top, 
or, if curved, showing a amall neck 
at left. 

"THE I. M. POEM" 

? Proof 

B Form 

Somewhat narrower at base 

than the a form; oval pointed; 
. upright is often either uniform 

or slightly heavier at top. 
Letter slanted. 

Oval rounded at top; upright 
straight nearly to the base. 

 Roundness commences near 
center of back; curve at base 
usually nerrows 

" Wave line in stem, angle 
‘between stem and top of oval acute; 

point of jointure below, somewhat 
high on stem. 

A line drawn through the 
loop of this letter beginning 
at the left of the oval where it 
leaves the stem and funning 
through the opposite point of 
the oval, will run parallel to the 
line of the end of the curve of 
the base produced. 

Letter stands nearly erect; 

{top curved. -



returned to the 

Riverbank Laboratories 

LOWER CASE ITALIC LETTERS IN 
"THE I. M. POEM" 

A Form 

The lower loop is ate 
tached to the center of the 
oval; the connecting line 
usually heavy and angulare 

The stem of this letter 
is not characteristic, unless 
perhaps slightly pointed at the 
base; a line drawn upward 

through the loop s0 as to ine 
tersect it at the middle of 
the upper part of the curve 
tends only slightly toward the = - 
right, : . ' 

In the typical letter 
of this class the base is 
usually rounded; the kerns do 
not correspond, that is, one 
will be straight and the 
other curved. 

The typical letter of 
this class usually shows a 
slight wave line in the sten, 
The angle made by the kern 
and the stem is large. 

Double letters ere gov- = 
erned by the law of digraphs, 
not by that of single letters. 

The second loop shorter Toe 
at top and turns slightly to 
the right; width of loops 

nearly equal at base; top kern 
inclined to sharpness; kern at . 
base usually close. 

- to intereeet it at the middle 

LESSON & 

pAENET] § 

B Yorn 

The lower loop is ate 
tached a little to the left 
of the center of the oval; 
the connecting line is usudlly 
thin. 

The stem of the letter is 
characteristic; a line drawm 
upward through the loop so as 

of ihe upper part of the curve 
tends pronouncedly toward the 
right. 

In the typical letter of 
this class the kerns at the 
ends, whether curved or straight 
show a correspondence with 
each other. : | 

4 

The typical letter of 
this class has the character 
istic stem rounded into a 
small, close kern.. 

Nearly even at top; second 
loop wider at base than the 
first; top kern rounded, and 
corresponds to the kerm at 
the base.



LATA OMY - to be 
LESSON 6 

returned to the 

Riverbank Laboratories : PLATE No. | 6 

LOWER CASE ITALIC LETTERS IN 
"THE I. I. POEM" 

A Form : B Form 

Nearly erect; top kern 
usually rounded; the two kerns 

Letter slanting; top kern 
inclined to sharpness; kern at 
base usually clear. The loop yi Nn correspond. The letter shows 
tends toward the right at the rd a wideness at the base correspond 

top in the same manner as that N ’ | 5 ., ing to that of the second loop in 
of the second loop in the 2 - : the b form of m. 
form of m 

If a line were drawn lightly 
3 . along the inside of the capital 
Ey 0 of the b form it would show 

almost perfect symmetry. This 

There are many varieties 
of small o, and it is difficult 
to assign them to their proper 

classese The a form letters show ] 
the slant characteristic of that ¥ appears also in all the wellw 
form and are best classified by A; printed lower-case letters of this 
comparing them with the capital form. 
letter, which is less symmetrical 
than the b form. 

2 Stem often thick at top; loop 
3 joins the upright almost at a 

right angle. 

Stem’ of nearly uniform thickness 7%. 
throughout, or slightly shaded below . ° 
the line of writing; loop shows only .. 
slight narrowing toward the base, but | 
slants downward where joined to the 
uprighte 

r 

The letter has the slant = The left kern is usually 
that is characteristic of the a fn; distinct and strong; the two 
form. The first kern is small and a j differ only slightly. The up=- 
tends to sharpness; the second - ward stroke of the letier is 
kern is rounded. There is use 5 | usually string and distinct. The 
ually a greatsr breadth at the En ; letter is usually somewhat narrow 

top in the a form than in the b , at the top. 
form. 

There are long and short 
letters in both forms. The base 
in either case is nearly horizons 

tal. The long s of the a form 
is more slanting than that of the - 
b forme 

The long 8 of the b form 
1s usually upturned at the base 
and the slant of the letter is 

not marked. The short letter has 
the msmme characteristics. 

? Proof 
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Loaned only ~ 85-02 

returned to the 

fliverbank Laboratorles 

LOWER CASE ITALIC LETTERS IN 
“THE I.M. POEM" 

a Form 

thickness, turns sligantly to 

the right a little above the 
base. 

&i 
Stem of nearly uniform I t 

The typical lstter of tais 

class has the slaxl of the 

a-form; “he first kern straight; #8 

the second curved, or vice versa. ii 
The connecting line between the 
uprights is lower than in the 

b-forme i 

ord 

First point of base sharp, 
second point blunts The letter 
is flat topped. 

Narrow at ton; second siroke 

bends toward the first. 

? Proof 

COPYRIGHT 
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LESSON 

PLATE No. 

b Form 

Stem usually heavy at the 
top, diminishes gradually toward 
the base; foot free. 

Letter nearly erect; the 

kerns correspond with each other. 

The connecting line joins the 

second upright at a higher point 
in the b=form than in the a-form 

Both points of base sharp; 

first and third stroke on the 

left extend in curves above the 

level of the body of the letter. 

No example.



Lame nly - re Co LESS 6 
privroed te 30 

{Bwichank Labweataries PLATE No. ig 

DESCRIFTION CF THE DIGRAPHS IN 
"THE I. Me. POEM". 

The unicn of a slanting ¢ 5 

that shows an angle in the base, hy 
with e $ that comes well down to 
the line ¢f writing with the 
slant of the a form, gives the 
combinetion "aa". 

The union of a slanting ¢ 
that shows an angle in the base, 
with a t that approaches the ¢ at PF 
the base, and has a crossebar that .:r “a 

thickens toward the right gives the 
combination "ab", 

a | 

The union of a short, well- > 
rounded i with an 8 narrow in the 15 
head and angular in the dase gives | | 
the combination "ag". { 

No example. 

The union of a long 8 
having a wide curve at the top, 
with & t having a slanting bar 3 
and somewhat wide angle between “JF #. 
the foot and the etem gives the oF . 
combination "aa". 

No example. 

The union of ¢ well-rounded 
, at the base with a 1 that comes 
well down to the line of writing 
with the slant of the & form, 
gives the combination "ba". 

No exsmple. 

The union of a somewhat 
' large i, the kern and base 
| _ corresponding, with an 8_ 

7 narrow in the head gives the “ 
combination “ba'. 

No example. 

? Proct 

COPYRIGHT | 
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a, Form 

Large and heavy. 
is no kern at the top of the : > 
second upright. 

A plain, simple letter, with 

the top and the seriph parallel, 
the former usually a thin line. 
wmPe Ae. & CAT. 

The letter is wide, slender, 
the bar horizontal. 

A well-made letter, the 

curve at the top somewhat wide. 

The letter is somewhat heavy, 
and is wide at the > top of the 

loop. 

The kern is sharp and pro- 
minent, giving the letter an 
unnatural appearance. 

touned caty - ts be 

returned tc the 

Riverbank Laboratories 

INITIAL LETTER 

LESSON 6 
PLATE No. i (e) 

Significance determined by context w= b-form 

4; ag 

PAWEL 

ROMAN TYPE IN TITLE 
Upper Case 

There 

? Proof 

CUPYRIGHT 

BY GWORGE FARR] 
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a=f or'me 

b Form 

No example 

Usually heavier than the 

The top shades some 

what heavily into the kerms, 
and is not parallel to the seriph 
at the base. 

Somewhat heavier than the 
a=form usually; well-rounded; 

the bar slightly slanting. 

No example 

The letter is somewhat more . 
“delicate than the a-form and 
is wide at the base. P.A. 

Well-made and regular, but 
somewhat heavy. =- P.A. & Cat. -



Loaried only - te b& : 3 

returned to tie LESSON ¢ 

Riverbank Laborato:lad : PLATE No. g 

a Form - b__Form 

The curves are regular; the 
seriphe at the base slant down~ 
ward in a 2egular succession. 

The first curve at the top a 
leaves the stelr at a high point. 

The letter is tall and some 

what heavy, but well-made. P.f. 
Slightly irregular in oute 

line. 

Narrow; not particularly Wide at the top; well-made. 

: Welleformed. == P.A. & Cat. 

There are several variants 

but all curve upward et base and 
are somewhat narrow. 

The letter is very wide and 
flat at the bases w= P.A. 

ROMAN TYPE IN POEM 

A Form B Form 

Top and Base not horizontal. . No example 

The curves are somewhat 
wide; the top narrower than the 
base; the letter symmetricel. 

The curves of nearly equal 
widthe we Dig. : 

A broad, well-made letter; 

the stem rounds into a free 
foot. 

The stem bends slightly te 
the left at the base and ths 
foot turns sharply upward. 

A wellemade letter with a 

light bar. == Pro. 

Somewhat irregular; the 

lower part is often narrow. 

The loop has a shallow 
curve at the top, and is some= 
what wide. 

The loop leaves the stem 
with a clear curve; the right 

seriph ie low at the basfeww 
Dig. 

P Proof 
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{.caned only ~ to bQ 

returned to the 

Rivertzsk 1zboratories 

ROMAN TYPE IN POEM 
Lower Cgse 

a Form a 
Lo ® 

i 

Somewhat delicate and 1 L 
well-made; the stem is narrow i 
at the top and widens slightly 
at the bases == Dige & Pro. 

Broad and well-made 

although somewhat heavyeews 
Dig. . 

Broad; the loop is some=- 
what flat at the top. 

The top shows a line at 

the right {turning somewhat : 

abruptly domwardse ==Proe. & Co 
Pig. - 

Long form with wide top 

end shallow curve. 

t = 
The letter has a wide a J 

top end a wide base that WN 
becomes nearly horizontale - il 

. ny 

No example 

? Proof 

COPYRIGHT 
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LESSO 

PLATE N¢ 

5 Form 

Heavy; of nearly uniform 

thickness throughout; the upper 

kern prominent. . 

. Somewhat slender snd deli- 
cate; seriphs carefully placed. 

A delicate letter with the 
loop well rounded top and botion 

Where it occurs it’is changed ~ 
by. a, dot to the g=form. -= Dig. 

The upward stroke at the 
right and its downward curve 

- correspond in slope and direcw 
tion as would the two sides of 

an isosceles triangle. 

Short curve at the top and 
somewhat slender ‘stern Dig.’ 

The base of this form turns 

soon after leaving the stern,w= 
Pig. 

A tell, somewhat awkward 

letter, wider at top than at 

the base.



INSTRUCTION SHEET 7 

L ES S 0 HN 7 

After memorizing the characteristics of the letters as you have done in 

Lesson 6, the plates of Lesson 7 will have added meaning. In Plates 22-27 

the lines of the I.M. Poem have been so spaced as to permit of the typloal 

forms being placed above each letter in the poem, Plates 22, 23, 24, show 

the typioal letter of the same form so placed for comparison; Plates 25, 

26, 27 show the opposite forms contrasted. To avoid crowding and confusion, 

the typical forms are placed over every third letter; hence six plates are 

required to complete the comparison snd contrast of all the letters, 

The typical letter, as we have said before, is the most representative 

letter of the group to which it belongs. Dots above the letters indicate 

that the form is changed by dots found within the letters, Unmarked letters 

belong to the a form, those designated by a stroke sre b forms. Numbers 

appearing above letters signify that those particular forms are not found in 

the I.M. Poem itself, but elsewhere in the 1623 Folio where the same size of 

type is used, 

| Study the letters of the poem in relation both to their own and to 

their opposite forms, Determine in your own mind wherein and why the letters 

are alike or different, Close study of these sheets will fix the letters of 

the poem more firmly in your mind, | 

After careful examination and study of the six plates described above, 

then take Plates 28 and 29, where all the letters of the poem have been mar- 

shalled together in alphabetical sequence. In Plate 28, the letters are 

first classified according to form, the b forms being marked by a stroke, 

P Proof 
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INSTRUCTION SHEET 7 

L E 8 S 0 NX 7 P.2 

and then arranged in printed order, In Plate 29 the letters are arranged in 

exact printed order without reference to form, and unclassified. Agein the 

stroke indicates the b form. Stars indicate typical letters, dots signify 

as before letters whose form is changed by such marks, 

The dissection of the poem in this manner, with all related psrts 

brought together in one place, will make for the serious searcher not only 

an interesting, but an exceedingly profitable study. Here is shown more 

clearly than could be done in any other manner, the variations occurring in 

the different letters of the same group. 

Please be careful of the photographs and do not mark or msr them in any 

way. When this lesson has been completed, the plates must be returned to 

the Riverbank Laboratories in tke addressed envelope provided for the pur- 

pose. Then the next lesson with its photographs will be sent you. If for 

any reason the student cares to retain any of the photographs, an additionel 

charge of 25¢ each will be made, and this amount should be included im that 

sent for the next lesson. 

? Proof 
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LESSON 77 
Loanes n'y - to be 

returned to the PLATE No» 2 o 

Riverbank Laboratories 

‘IM.POEM. 
TH eto Waa 

| To the memorie of M. W- Shake fpeare. 3 A 
ve / 

/ ww dd a fa tte af fn 

VVE E wondred (Shakefpeare) hat thoy went’ 2 
AVA J 11 a ay A I 

rt Wi Sg0o@ a 
[ © > Fromthe Worlds- Stage tothe Gray Ei 

BAA 1 177 

Wetut ez bet t pnd 
[Wee thought thee dead, but this thy printed Tor 
NA A AA AY 
» Fs y e ts a b n t 5 

} Tels thy Spectators that thou ent [1] Ti iwlorth gi 
117117 } ava 

de ial f un 32 
| To enter with applaufe.. An ABE Art, Jindal on) 

AT a RE 3 

bis BS ry > 4 

C d a 1 ¢ a a © 7 Tr : | \ 

3 Can beg lisesto atte, a fecond | part, 0 wo 

i // 

A st E 3 mM ti e oo 
| That but an Exit of} Mortalitie ; SDR 

VA VA 

i et nt P 

| This,a Re-entrance tos 
Plandite. TFT 

3
 

E
R
A
 

/ / 7 / / / // 

® N°1-COMPARISON WITH TYPICAL LETTER OF SAME FORM. 

COPYRIGHT 1916 
Nid 

RIVERBANK COMPANY. 
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Loaned only - 10 be LESSON T 
returned to the : 

Riverbank Laboratories 
PLATE Ne 2 3 

IMPOEM. | 
o ¢ m 1 f 4S kK pr 

To the memorie of M.. w Shake-fp peare. | i 
/ / 

E ar Skpr btw n foe 
VVE E wondred (Shake {peare), that thot went tf f° boone 5 

y AVES ara 7 

eo bh od te t G ’ T i M ot 
From hi Worlds Stage tothe Gries Tring: rome; 3 
ne AY / 7 

egies wh hort we 
Wee thought thee dead, but this thy printed Worth: 
ot A A A VE A VV 
et S&o tt Ho ef tr 

Tels thy Spectators that thou went [3] fut) forth 
A A AA / 10 

Fnr t pae Ar r 
To enter ith applanfe... sid Attar s drt » E 

/ / /. 

ay mit i rs ) 7 t 
Can dye and Lieto ate a  fecond part, 

// // 

a 3 a Xx 2 oat 

That's but an Exit of Mortalitie ; CE i > Lp TEE : Fo ME 

VV A EV A AA 

TF a ena / 

This, a Re-entrance tod Plaudite, + © #8 2 HRM 
/ / 7 / / // : 

'N°2-COMPARISON WITH TYPICAL LETTER OF SAME FORM. 

Sopemout me a 

Proof 

COPYRIGH 

&Y AEC Co



Loaned only - to be LESSON 7 

returned to the 

Riverbank Laboratories ) PLATE Ho 04 

.M.POEM. 
t m oe M bh e y e 

“To the memorie of ML. J. Shake-fpeare. l 
. y y ) . , g I IEE 

/ 

E ne heoe abhiwe ai 
VVE E wondred (Shake fpeare), that thoy went 7, fo, ofoone 4 

/ 7 / 7 7 7 1 

Ema risth nh gud 
= From the Worlds-Stage tothe Gra Eyring rome; 3 
Ir 1701 wr 

IPRA tis gy de ah 
Wee thought thee dead, but this thy printed Worthy, 
\ v7 A A A ATA ‘ol / 

“lh op oar bh tu n & 
Tels thy SpeStators.that thou went 2 ou fo 
1, / 1 1 

ot wh py 4 BL 
‘To enter with applanfe. An Ato tf, 

/ avi . 

ne duo g en 4 | 

Can dye,and liuesto atled fecond part. RRR 
// 

7 4 n Pf YE 
That's but an Exit of Mortalitie Ea 

a, AAA 

bh B® nae a ” 
This, a Re-entrance toa Plandite, ~~ 
ARAVA avy 

Nea. COMPARISON WITH TYPICAL LETTER OF SAME FORM. 

COPYRIGHT 1916 wo 
RIVFRBANK COMPANY.



LESSON 7 
Loaned only - to be oo PLATE No. O 5) 

returned to the 

Riverbank Laboratories 

~ IMPOEM 
Th ero Woes tr 

To the: fieniorie of M. wv. Shake Jpeare. | 1 
/ / 

vdd a'fattooef[n 
VVEE wondred (Shake-fpearc): that thoy wont 1 / fone 3 

rm AY 
r fF WiTSg ae as rie 

+ From the Worlds-Stage tothe Granes-Tyring-rome, 
/ Naa > Va 

wel ed st Crd 
Wee thought thee dead, but this thy printed worth, 5. § 

wo lw IS LL sl LIT 
Ts y e ts ah wt # ob 
Tels thy Spectatars,that thou went [} but’ forth gE 
N/V AV A Vl 

To enter with applanfe. Ar Adtors A, 
AA 

oo 
= hal, - | 

Coda ted adv Bh 
Can dye, and lie,t0 atte a Second, part, TTT y 

// ave 

h 5 ’s oo" ear t & e 

That 5 but an Exit of Mortals tie; 

© 111
 fe 

2) e t nt 

This, a Re-entrance tos Plauidite, SEE i LE = 

- / / / / / / // EEA pr 

* N°4-CONTRAST WITH TYPICAL LETTER OF OPPOSITE FORM. 

RIVERBANK COMPANY 
N a



Loamstrofty “oho LESSON 

Setanta mne2e 

IMPOEM. «| 
‘0 e a “i 19 A) 24 

To thén meriGrie of M. w. Shake fpeare. on +B 
wv va 

oi 

1 
E on S% pr bh tun foe 

VVEE ‘wondred (Shakefpeare) that tho went [1 fo foone 
AAA Jl I Tagl { 5 10 . 

o bh od te 4G 4 Ti rm 
™¢ Fron the Worlds .Stage;tothe ( Tyring-roome,- 
AA / rr VAY 

UAE. 4 hh bh Ft wt | 
Wee thought thee dead, ! os this thy printed Worthy: i 5 
7 Rs 1.17 a 

ret’ S Eo tt a 

/ 7 / 7 a gid | 

ur n r t P y e = wT : 

To enter with applanfe. An Acs ar, 
/ 7/7 

~ 

ds Wie 8 [a Pe | 
Can dye and liesto afles  fecond part, 5 

- AAA 

ff 3 a 0 0 at 

That's but an Exit of Mortali tie; 
0 Shel gl 

a evr co 

This, a Re-entrance be Plaudite; 

H
k
 

/ // 

© N°S-CONTRAST WITH TYPICAL LETTER OF OPPOSITE FORM. 

2 
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Loaned only - to be LESSON T 

returned to the PLATE No. 2 7 

Riverbank Laboratories 

1.M.POEM. 
t m oe he ee 

“To the memorie of M. 7. Shake-fpeare. | 
. , CL , A gy | . y = yal Cea yt 

. el 

E 2 e “h "e "ee ah wt oo 

VVE Ewondred (Shakep care) that thoy went [} f° fone 3 
/ 71 / 1 a 30%, 46 - : . . 

F'm e¢ 75 a ¢ b re “% 0 Fr 
~~ From'the Worlds-S tagesto the Graues Tyring-rome,- Y 

a 111 Va - 7 11 

Ce Sh had RS NE 

Wee thought thee dead, but this thy hy prods Varth 
SAA A VEE ng 
br bh op ar bh tou on Ct 

Tels thy Spectators that they went 1 TF forth fe 
EAA lo 5 4 VA 
0 pou A & 5st 

To enter Ef pplanf. n Afton $ Art 
/_ 1S) PY 

n e d #% 0 "e "% n a 

(an dye, and lise to Zi a Jeon part. 
100 /° / =3 Ie / 1/7 

t ’ n i °f oo | 

That $ but an Exit y Veale ties AAR 
! du / lS Se v4 

bh "KR nae a a B 
This, a Re-entrance tos’ Plandite. A SA TFET 

/ / SS / 1 

"N°6-CONTRAST WITH TYPICAL LETTER OF OPPOSITE FORM. 

COPYRIGHT 1916 SP 

RIVERBANK COMPANY. 

? Proof 

COPYRIONT 
BY GEORGE FABYAN 

1618 

}



Loaned unly - to be LESSON 7 . 
returned to the PLATE No. o 8 

Riverbank Laboratories 

” 1) P 

a M a 0 E  ] 

/ 

Meee fhimmooortT 
/ / 

E S aaccchikprf tx SW ana eee b Rk pr J 
/ ry / 

444 CEEFG MPR SS TTTTT wi 
AVERY. / 

| adanadiainnadanss ada Lbb ce ddddddd ddd 
a / — 

i . I *eo__o . SE = * 0% B x, L * ., 

' eeccecgeceecceceicse eeeeceees Ff 28 2 BHLEbhbb Phbbibe 

Ll] x i I -. . 

TY ill I I mm nnnnnnn nnn 00500000000030 00000660 
/ /"” — — 

LS TE: 3 

- ppbp pr rrrer rr rirrrrrry ss5ss 5 vil / 

CtittitttpLLtinet: ‘ fe iE 

7 

ans Sua ww WWD yy 
ELE ps 

ciéét iis J 

LETTERS ARRANGED ALPHABETICALLY. CLASSIFIED ACCORDING 

TO FORM, AND IN PRINTED ORDER. oo 
COPYRIGHT 1916 WHS 

- RIVERBANK COMPANY. 

00RYRIGHT



Lag, 2 ] LEOSOUN { 
Gdeod 10 be 

returned to the PLATE No.€) 'e 

Riverbank Laboratories 

'IM'POEM 

Meee f hi mm 000 r tT 
/ / / / 

"ES aacechikpr{ tx SW aa cee hK perf 
, 7 1’ / 

Aad CEE FGMP RSSTITTTWW 
VA A EY AVY 

Xx Rd 

quad stad aaasasss “Wp c dddddid ddd 
“7 ’ / / // 

tke 

eeceececeeeeceeeceeeceee: gees Hz ae gg EHbBbbRb BBS: 
// VA AA VA A EA | 

* e x i xe oy 

i i l ni ni NNER nT 0050000003000000007000 
/ / / 7/7 / /777/ 7-177 //7 7 / 

Xx PY 

tpeey rr rrry rrr sssss Vig 
£1111 110117 

L . ¥ . - 

A341 11111121324111414111113223 2 A 
1121 1! VERA 

¥ oo oe * Ld 

HUUUURAUI www yy 
av ava /7 /// 

8HEE isis Ja 
/ “77 

LETTERS ARRANGED ALPHABETICALLY AND IN PRINTED ORDER. 
~ 

Lo 

COPYRIGHT 1916 WO N 
RIVERBANK COMPANY. Lo Co 

? Proof 

COPYRIGHT 

TW GEORGE Famvin 

138



INSTRUC [ION SHEET & 
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You sre now ready to begin work on the cipher of the famous 1623 Folio, 

and the "I.M." Poem is sent to you this time just as it appears in the 

original edition with the message infolded by Bacon's own hand, which was 

" destined to remain undeciphered and unquestioned for elmost three hundred 

years, 

You have already studied the descriptions of the letters of this poem. 

You have familiarized yourself with the typical letters of both the a form 

and the b form, You have seen 8ll the letters of the poem compared snd con- 

trasted, arranged alphabetically and in the order in which they are printed, 

classified and unclassified, 

Now you are to epply your knowledge gained from Lessons §, 6, end 7, in 

marking the letters and working out the cipher message, With your previous 

study. you should be able to mark the letters, without any aid of alphabets; 

but in order. to guard against the occasional lapse of memory we enclose "The 

Alphabets" where the forms of all letters sre arranged for concise and easy 

study. This lesson done earnestly is a sure foundation for the lessons to 

follow, 

Please be careful of the photographs and do not mark or mar them in any 

way, When the Student Sheet has been correctly marked and thls lesson com- 

pleted, the plstes must be returned to the Riverbank Laboratories in the 

addressed onvelope provided for the purpose, Then the next lesson with ite 

photographs wiil be sent you, If for any reason the student cares to retain 

any of the photographs, an additional charge of 25¢ each will be made, and 

thie amount should be included in thet sent for the next lesson. 
Proof 
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THE 1623 [. M. POEM 

NEWBERRY LIBRARY ORIGINAL 1623 EDITION 

To the memorie of M. WV. Shake-[peare. 

+ = VV From the Worlds-Stage tothe Graues-T yring-roome. - 

= Wee thought thee dead, but this thy printed worth, | 

“Tels thy Spectators that thow went ft but forth 

"To enter with applaufe: An Alors Art, 
(an dye,and lise to ate a Second part. - . wd a La 

That's but an Exit of Mortalitie; ~~~ 77% 

This, a Re-entrance toe Plaudite. 
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I. M. POEM 

Shakespeare Folio 1623 

To the memorie of M. W Shake-[peare. 

E E wondred (Shake-fpeare) that thou went'f} fo fone 
From the Worlds-Stage tothe Graues-Tyring-roome. 

Wee thought thee dead, but this thy printed worth, 
© Tels thy Spectators that thou went ft but forth 
To enter with applaufe. An Alors Art, 
Can dye, and liue,to afte a fecond part. 
That's but an Exit of Mortalitie ; 
This, a Re-entrance toa Plandite. 
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For this lesson we send you a copy of the "L, Digges" Poem which 

appears on the same page and just before the "I.M." Poem in the original 

1623 Folio, 

The size of type you will find is the same as in the "I.M." Poem 

and as a whole the alphabets are the same. Because of the length of the 

"Digees" Poem, there are naturally more forms of letters present than in the 

*I.M." Poem, The following changes, however, occur: - the capital S and 

small b forms of the "Digges" Poem are the reverse of the forms fourd in the 

"1.1." Poem, In line 17, there is a hybrid sapital S§ which combines the 

top of the b form with the base of the a form and which must be marked ss 

belonging to the a form. 

This poem contains a message from Bason which you will find of the 

greatest interest if you are able to transpose it correctly. 

Please be careful of the photographs and do not mark or mar them 

in any way. hen the Student Sheet has been correctly marked and this 

lesson completed, the plates must be returned to the Riverbank Laboratories 

in the addressed envelope provided for the purpose, Then the next lessor 

with its photographs will be sent you, If for any reason the student cares 

to retain any of the photographs, an sdditlonal eharge of 25¢ each will be 

made, and this amount should be included in thet sent for the next lesson. 
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of the deceafed Author Mater 

‘VW. SuskEsveEaRE. 

¥ Hale-fpeare, at length thy pious fellowes gine” TLE 

The world thy Workes : thy Workes,by which, out. live Ce 

Thy Tombe, thy name muft : when that fone is rents CET 

And Time ” iffolues thy Stratford Moniment, ~~ 

Here we line (hall view thee fhill. This Booke, . ve 
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| Frefh to all Ages: shen Pofleritic RPE 

Shall loath what's new,thinke all is prodegie 7 

+ That is not Shake-fpeares ;exn’ry Line,each; Der /3 
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L. DIGGES POEM 

Shakespeare Folio 1623 
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LESSON 10 

"Troilus snd Cressida" is the only play in the 1623 Folio which 

hag a prologue, It is also the only one which is not mentioned in the 

Catalogue (index). As the peges are unnumbered it is obvious that for some 

reason the play was added after the Folio was being put together. It is 

thought there was some delay in procuring this play from the manager who had 

the rights at the time to produce it, so that space was left and it was 

inserted later, By a miscalculation there was an extra page to fill for which 

the Prologue was written-~-a fact which means in any case that the Prologue 

was written after William Shakespeare's death, 

Here again we find the slphabets which we have been- using in the 

"I." and "Digges® Poems, There are, however, some important differences, 

The forms of the capital S's sre the same as in the "I.M," 

The forms of the capital W'e sre the reverse of those of "I.,M." 

end "Diggee". The a form is unchanged because it conte ins two dote and an 

even number of dots does not change the form of the letter. 

The forms of small "b" are the same as in "Digges", but reversed 

from those in the "I.M." poem, 

The forms of small "k" are reversed. | 

The forms of capital "L" and small "1", smell "bh", and small "y", 

are reversed, 

In line 15, the "a" in "six-gated" is wrong font and should be 

marked b form; the "£" of chaf'd, line 2, is a hybrid, whose marking is a 

form, 

? Proof
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The Prologue is the last of the pages in the 1623 Folio, where 

this particular size and kind of type ie. used, You will proceed mow to 

different type forms, 

Please be careful of the photographs snd do not mark or mar them 

in any way. When the Student Sheet has been marked and this lesson com 

pleted, the plates must be returned to the Riverbank Laboratories in the 

addressed envelope provided for the purpose, Then the next lesson with its 

photographs will be sent you, If for any reason the student cares to retain 

any of the photographs, an additional charge of 25¢ each will be made, and 

this amount should be included in that sent for the next lesson. 
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N Troy there lyes the Scene + From Iles of Greece 

T be Princes Orgillons, their high blood chaf d 
Hane tothe Part of Athens [ent their [bippes 

Franghs with theminifters and infEruments 

Of cruell Warre : Sixty and nine that wore 

Their (rownets Regal, fi f om th’ Athenian bay 
Put forth toward Phrygia, and their vot is made 
Tora tfacke Troy, within whofe ftrong emures 

The rauiflyd Helen, Menelaus. Queene, | 
With wanton Paris [leepes, and that’s the Quarrel. 
‘To Tenedos they come, . 
And the deepe-drawing Barke do there di ifzorge 
Their warlike frautage : now on Dardan Plaines 27%. 
The frefb andyet conbruifed Greekesdo pitch | #ninr. 
Their brane Panillions Priams fix=gated (ity, ~ 
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And correfponfine and fulfilling Bolts- FN 
Stirre cop the Sonnes of Troy. SEER rd a or 

Now Expectation tickling skirt ih ies, y 
On one and other fide, Troian and G'reche, oo 
Sets allon hazard, And bither am J come, 7 
APrologue grngd but ot in confidence. 
Of Authors pen, or Ators Voyee ; but fuited 

 Inlike conditions, af bur Argament ; 
. Totell you ¢ sire Bebolders) that our Play | 

© Leapes ore the rvaunt and firfHlings of thee Shri fo. 

"Beginning inthe middle : farting thence a¥s i 
+ Towhat maybe digefed ma Play: So 

Like, o finde faulty doe Jour pleafures Ay 
< Now goed oy’ tis but the chance of Ware: 
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PROLOGUE TO TROYLUS AND CRESSIDA 

Shakespeare Folio 1623 
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LESSOF 11 

The list of "Principall Actors® found in the 1623 Folio (Newberry 

Library) contains a set of alphabets found nowhere else, The type is larger 

than any that you have studied and as a whole the distinctions in form are 

more easily seen, especially in the roman type, where they are very clear. 

In examining new alphabets, it is nedessary to forget entirely the 

alphabets which you have learned. The same rules do not apply in different 

alphabets. For instance, take the small italic e's of the "Prinsipall 

Aotors." If the base line is produced in the b form it will form a perfect 

oval, while in the a form, it will fall within or without the upper part. of 

the letter. In the entire page, only one b form small italic a occurs. The 

remainder of the a's are a forma. | 

We have tried to make clear to you how to determine rules for the 

alphabets for yourself, so that you ean, with study, decide on the distin- 

guishing characteristics of the forms of any letters and ot be deceived by 

false differences. Memory will not help you until your eye has become 

skillful enough to seek out true variations. 

Please be careful of the photographs and do not mark or mar them 

in any way. When the Student Sheet has been marked and this lesson come 

pleted, the plates must be returned to the Riverbank Laboratories in the 

addressed envelope provided for the purpose. Then the next lesson with its 

photographs will be sent you. If for any reason the student ¢ares to retain 

any of the photographs, an additional charge of 257 each will be made, and 

this amount should be ineluded in that sent for the next lesson. 
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ANEN. 3 

The \WVorkesof William Shakefpeare, 
containing all his Comedies; Hiftories, and 

Tragedies Truely fet forth; accordingto their firft 
| ORJGINALL EE 

The Names of the Principall Alors N 
mall Toke P layes: | 

Ren = liam Shakefpeare. | | Samuel Gilburne. RE 
AV, 0 ihard Burbadge. | Robertedrmin.. 
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lexander Cooke. a lob Rice. | 
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THE NAMES OF THE PRINCIPAL ACTORS 

Shakespeare Folio 1623 
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LESSON 12 

The "Catalogue" of the plays in the 1623 Folio (Newberry Library) 

contains a very important message——one which Basson knew would mean his death 

if it were discovered during his life by Gueen Elizabeth, Therefore it is 

not strange to find that this message is hard to decipher and that in the 

alphabets taken from it there are many letters in which the distinguishing 

characteristics of the a form and the b form are hard to determine. | 

The type seems at first glance to be like the medium sized type of 

the "I.M." poem and the "Digges” poem, but it is somewhat different, as you 

will see by é1ose study of the small italic a's. 

's are the same as in the "Principall Actors"; Thé small italic e 

that is, in the b form if the end of the base were produced, it would make a 

perfeot oval: while in the a form it would fall either outside or inside of 

the top. 

The b form of the small italie £'s is curved at the top, while in 

the a form the top is straight or, if ourved, it is thin at the neck, making 

the line on the inside appear nearly straight. 

The large italic T's are among the most diffisult letters to dis-— 

tinguishe However, if you take 6are to study the letter for parallelism of 

the top and base, you will find that the b forms are comparatively parallel, 

while the a forms are not. A casual glanoe will not suffice for this test. 

Note, for instance, the T in "rempest" line 1, left. At first glance, the 

top and base at the right of the stem seem fairly parallel, but to the left 

of the upright they seem far from corresponding. But look again: the inside 

? Proof 
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- LESSON 12 po? 

inking of the top goes u ward, whereas the outside outline tends downward. 

Since the outside line is more truly the direction of the top as a whole, 

the judgment based thereon must be that the top and base are comparatively 

parallel——a conelusion which at Pirst glance seemed absurd. Hence it is 

seen that the distinetion is one which can be noted, with sare and study, 

The T of "The®, line 1, right, is a letter whose form is obscured by a slip, 

apparently, of the type in printing. Its form, decided by context, is b. 

The difficulty of this page from the 1623 Folio is only one of the 

problems the true decipherer has to meet. But even though the way be hard, 

the pleasure of winning is very great indeed. Any questions and inquiries 

by way of assistance to the student, are always gladly received and care- 

fully noted. 

Please be careful of the photographs and do not nark or mar them 

in any way. When the Student Sheet has been marked and this lesson com 

pleted, the plates must be returned to the Riverbank Laboratories in the 

addressed envelope provided for the purpose. Then the next lesson with its 

photographs will be sent you. If for any reason the student cares to retain 

any of the photographs, an additional charge of 25¢ eaeh will bs made, and 

this amount should be insluded in that sent for the next lesson. 
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[SER VE VEVER] 

returned to the 

Riverbank Laboratories. 
: PLATE No. 3 8 

A CATALOGVE 
of the feuerall Comedies, Hiftories, and Tra. = 

gedies con tained in this Volume. SE . 

COMEDIES. | The Firf part of King Hem the fourth. 45) 
— - |. The Second part of. K Henry the fourth. ~4 

pons He Tempel | Folio 1. TI o) he Life of King Henry the Fift. Trg 16 | 
peso The 2 Gentlemen om 20 The Firft pot of King Hey the Sixt: +96 | 

The Mer 4) Wies of Windfr. B 38 The Second part of King Hen. the Sixt, 120 

Mere fir Medfure. en 6 The Third part of King Henry the Sixt: 147, 
| The Comedy of Errours. EET 85 | The Life & Deathof: hai 
Mich adoo about Nothing. Lo - 101 The “Lif of King Hen, the Eight: ; 

| Loues Labour ost. To u 132} TRAGEDIES. 

did b C14 gos Midompuer Nights Dream. CL us| The re Trae of Coins 
The Merchint of Venice. 163 | 
Fo Soret Titus Andronicus, - 
As you Like it. LL. 385 | 
THT, jes DEERE 2 own 

e aming o ARR : 
Fe vires. oo EE we ipl : Timon oof debens. 

Al is well, that Ends well... 

8 ioe! e-Night, or what you il 

: The Winters Tale. 
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PLATE No. 

A. CATALOGUE 

Shakespeare Folio 1623 

ACATA LOGVE ofthe seuer allCo medie sHist ories andTr 

agedi escon taine dinth isVol umeCO MEDIE STHeT empes 

tFoli oThet woGen tleme nofVe ronaT heMer ryWiu esofW 

indso rMeas urefo rMeas ureTh eCome dyofE rrour sMuch 

adooa boutN othin gloue sLabo urlos tMids ommer Night 

sDrea meThe Merch antof Venic eAsyo uLike itThe Tamin 

gofth eShre wAlli swell thatE ndswe lITwe lfeNi ghtor whaty 

LESSON i Q 
] . 

ouwil ITheW inter sTale HISTO RIEST heLif eandD eatho . 

fKing JohnF olThe Life& death ofRic hardt hesec ondTh eFirs 

tpart ofKin gHenr ythef ourth TheSe condp artof KHenr 

ythef ourth TheLi feof K ingHe nryth eFift TheFi rstpa rtofK 

ingHe nryth eSixt TheSe condp artof KingH enthe SixtT 

heThi rdpar tofKi ngHen rythe SixtT heLif e&Dea thofR ichar 

dtheT hirdT heLif eofKi ngHen rythe Eight TRAGE DIEST 

heTra gedyo fCori olanu sFolT itusA ndron icusR omeoa ndJul 

ietTi monof Athen sTheL ifean ddeat hofJu liusC aesar TheTr 

agedy ofMac bethT heTra gedyo fHaml etKin gLear Othel 

lothe Moore ofVen iceAn thony andCl eopat erCym belin 

eKing ofBri taine 
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WE WANT THESE PLAYS AND OTHER WRITINGS BY THE SAME AUTHOR WHICH WERE CONCEALED BY HIM 
IN CIPHER THREE HUNDRED YEARS AGO 

THE CATALOGVE 
of the several Comedies, Histories, and 

Tragedies contained in the Cipher 

COMEDIES 

Seven Wise Men of the West 

Solomon the Second 

The Mouse Trap 

HISTORIES 

The Life of Elizabeth 

The Life of the Earl of Essex 

The White Rose of Britain 

The Life and Death of Edward the 
Third 

The Life of Henry the Seventh 

TRAGEDIES 

Mary Queen of Scots 

Robert, the Earl of Essex (my late 
brother) 

Robert, the Earl of Leicester (my late 
father) 

The Life and Death of Chr istopher 
Marlowe 

Anne Bullen 

NOTABLE 
TRANSLATIONS 

The Iliad (Homer) 

The Odyssey (Homer) 

The Aneid (Virgil) 

The Eclogues, and a few short 
poems (Virgil) 

MISCELLANEOUS 

The Life of Robert Greene 

Two Secret Epistles, expressly teach- 
ing a Cipher 

Completion of the New Atlantis 

A Pastoral of the Christ 

Bacchantes, a fantasy 

History, in prose commixed with 
verse, of England and a few 

Englishmen. 

Story in verse of the Spanish Armada. 

Bacon's own story of his life, in which 
Marguerite de Valois figures. 

A number of short poems in French, 
written for Marguerite, form a 
part of the story of Bacon’ s life 
in France. 

THESE TITLES ARE FROM WORKS PUBLISHED IN THE XVItH AND XVIITH CENTURIES, 
DECIPHERED BY ELIZABETH WELLS GALLUP 

COPYRIGHTED, 1916, GEORGE FABYAN 
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